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QUEST  FOR  MEANING:  EDUCATIONAL  GOALS 

The  artist  has  always  been  in  the  forefront  among  the  leaders  in  all  times  He 
has  always  been  a  "maker,"  a  "shaper"  and  a  "mover/'  but  more  than  this, 
his  action  has  always  been  coupled  with  a  sensitive  concern  for  quality  and 
excellence  and  an  unquenchable  search  for  the  essence  of  meaning  in  every- 
thing around  him. 

Man's  long  visual  quest  for  meaning  has  produced  infinitely  varied  forms 
which  throughout  history  have  conveyed  and  communicated  his  insights  and 
understanding.  In  the  past,  the  vehicles  for  expression  have  ranged  from  utili- 
tarian objects  to  spiritual  elegies  in  stone  and  structure,  from  manuscript  and 
printed  page  to  the  creation  of  image  and  symbols. 
.  In  today's  world  the  forms  will  continue  to  change;  the  vehicles  for  expres- 
sion will  continue  to  enlarge,  to  incorporate  man's  expanding  technology,  his 
increasing  need  for  universal  communication  and  his  deepened  understanding 
of  what  is  most  human,  precious  and  sensitive  in  all  mankind.  Art  is  a  challeng- 
ing field  because  it  is  an  adventure  in  the  depths  of  the  senses.  Artists  are  chal- 
lenging people  because  they  will  not  accept  the  easy  and  superficial  answer, 
yesterday's  solution  for  today's  problem.  They  will  not  leave  well  enough 
alone.  They  are  by  nature  curious.  But  precisely  for  these  reasons  the  artist  is 
still  in  the  forefront  among  the  leaders  of  our  time. 

It  is  our  conviction  that  art  is  an  essential  and  fundamental  human  activity 
in  all  times  and  in  all  cultures,  that  it  is  in  no  way  separate  from  life  but  lies  at 
the  very  root  of  life. 

This  college  addresses  this  conviction  to  the  future.  It  places  its  confidence  in 


power  of  the  creative  and  informed  artist  and  designer's  vision  to  help  lead  us 
to  a  better  world.  Joseph  Carre/ro,  Director  of  Faculty  1964-65 

THE  COLLEGE:  PAST  AND  PRESENT 

The  College  was  founded  in  1876  as  an  integral  part  of  the  corporation  known 
as  the  Pennsylvania  Museum  and  School  of  Industrial  Art.  This  name  was 
retained  until  1939  when  it  was  changed  to  the  Philadelphia  Museum  and 
School  of  Industrial  Art,  In  1948  the  name  became  the  Philadelphia  Museum 
School  of  Art.  After  accreditation  by  the  Middle  States  Association  in  1959  the 
School  called  itself  the  Philadelphia  Museum  College  of  Art.  Upon  its  establish- 
ment as  an  independent  legal  entity,  separate  from  the  Philadelphia  Museum 
of  Art  Corporation  in  June,  1964,  it  assumed  its  current  name,  the  Philadelphia 

College  of  Art.  ,    .      r 

The  College  has  been  located  at  its  present  site  at  Broad  and  Pine  Streets  in 
central  Philadelphia  since  1893.  The  buildings  are  of  historical  significance: 
the  building  fronting  on  Broad  Street  was  designed  by  John  Haviland  m  1824; 
and  the  studio  and  classroom  wings  extending  to  1 5th  Street  were  designed  m  . 
1852  by  Frank  Furness.  The  interiors  have  been  modernized  to  accommodate 
the  needs  and  facilities  of  the  College.  A  new  and  enlarged  campus  is  being 
designed  by  world-famous  architect  Louis  I.  Kahn,  and  the  first  of  several  new 
buildings  is  expected  to  be  occupied  in  1970. 

The  educational  units  of  the  College  have  been  expanded  to  include  a  four- 
year  degree  granting  co-educational  day  college  of  approximately  800  stu- 
dents- an  Evening  Division  with  an  enrollment  equal  to  the  day  college  offering 


courses  leading  to  Certificates  and  Associate  degrees;  Saturday  Classes  for 
Young  Feople  of  late  elementary  and  secondary  school  age;  a  Summer  Pre- 
College  Studio  Program  for  those  who  wish  to  make  a  career  of  art;  and  a 
regular  Summer  Session. 

A  graduate  Program  is  in  the  planning  stages.  The  day  college  offers  pro- 
fessional training  in  five  major  areas:  Art  Education,  Dimensional  Arts,  Fine 
Arts,  Graphic  Arts,  and  Photography. 

The  College  is  accredited  by  the  Middle  States  Association  of  Colleges  and 
Secondary  Schools;  has  been  granted  the  privilege  of  automatic  issuance  of 
teaching  certificates  by  the  Department  of  Public  Instruction  of  the  Common- 
wealth of  Pennsylvania;  and  is  a  Charter  Member  of  the  National  Association 
of  Schools  of  Art. 

NEW  HORIZONS 

Technology  has  shown  that  it  knows  how  to  make  its  systems  work.  What  is 
not  known  is  whether  a  world  run  by  such  systems  can  be  made  consistent  with 
human  needs  and  aspirations,  or  even  fit  for  human  habitation.  And  at  the 
same  time,  as  more  and  more  complex  functions  are  delegated  to  automated 
devices,  it  becomes  important  to  determine  what  engaged  and  concerned  activ- 
ity will  be  appropriate  and  rewarding  for  man. 

There  is  considerable  reason  to  believe  that  human  energy  now  needs  most 
to  be  applied  in  ways  that  are  essentially  artistic,  in  which  experience  is  imag- 
inatively transformed  to  achieve  new  insights.  Certainly  no  narrowly  conceived 
procedure  can  bring  the  advances  of  technology  into  line  with  human  values. 


The  new  synthesis,  whatever  it  may  be,  will  be  more  artistic  than  technological. 

If,  however,  the  artist  is  to  be  strongly  concerned  with  the  reshaping  of 
tomorrow's  world,  the  arts  will  take  on  new  dimensions  and  operate  in  new 
relationships  with  other  creative  disciplines. 

A  facility  to  produce  the  fashionable  will  not  be  adequate  to  the  job.  A 
deeper  commitment  will  be  required:  to  the  creative  process  as  a  special  way  of 
applying  energy  in  human  affairs;  to  a  way  of  working  which  brings  to  bear 
extensive  knowledge,  skills  and  perception  in  order  to  enlarge  and  enhance 
human  experience. 

The  preparation  for  this  task  is  not  a  simple  nor  an  easy  matter.  Learning  can 
take  place  in  many  ways,  but  the  acquisition  of  skills,  the  enlargement  of 
understanding  and  increase  in  vision  is  always,  essentially,  achieved  by  one's 
own  efforts.  What  the  College  gives  the  student  is  the  means  of  self-realization, 
an  intelligently  conceived,  continuously  examined  and  actively  charged  learn- 
ing environment,  in  which  the  student  participates  in  a  working  relationship 
committed  to  understanding  and  discovery. 

It  is,  therefore,  the  objective  of  the  College  to  realize  in  today's  terms  the 
dialogue  which  has  always  been  the  heart  of  the  educational  process.  The 
student  encounters  in  the  College  community  those  who,  while  contributing  as 
professionals  to  the  arts,  sciences  and  humanities  today,  are  concerned  also  to 
communicate  their  knowledge  and  skills  and  to  share  their  understanding  of 
the  functions  of  art  in  society  and  their  intuitions  about  its  future  directions.  In 
addition,  as  students  themselves,  they  find  common  cause  with  their  students 
in  the  continuing  search  for  artistic  means  adequate  to  the  solution  of  new 
problems.  George  D.  Culler,  President 
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STRUCTURE  OF  THE  FOUR-YEAR  EDUCATIONAL  PROGRAM  AT  PCA 

This  graph  indicates  the  distribution  and  ratio  of  the  three  major  elements  in  the  educational  program: 
(1)  Professional  Majors;  (2)  Related  Arts;  (3)  Liberal  Arts. 
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II     EDUCATIONAL  PROGRAM 

During  their  four  undergraduate  years  at  the  College  all  students  divide  their 

time  among  three  major  areas: 

Professional  Majors  Related  Arts  Liberal  Arts 

In  the  first  two  years  students  spend  twenty-three  hours  a  week  in  the  studio 
and  eight  hours  a  week  in  academic  areas.  During  the  last  two  years  the  aca- 
demic studies  are  reduced  by  half,  providing  maximum  time  for  professional 
commitment. 

Professional  Majors  include  five  areas  of  specialization,  one  of  which  is 
selected  by  the  student  for  concentrated  work  in  preparation  for  a  career:  Art 
Education;  Dimensional  Arts:  Industrial,  Interior,  Dimensional  and  Fabric  De- 
sign; Fine  Arts:  Painting,  Printmaking  and  Sculpture;  Graphic  Arts:  Advertising 
Design  and  Illustration;  and  Photography  and  Motion  Picture. 

Related  Arts  are  the  studio  and  workshop  courses  which  are  fundamental  in 
'nature,  such  as  drawing,  painting,  sculpture,  printmaking,  ceramics,  metalwork 
and  typography. 

These  courses  introduce  students,  in  their  freshman  and  sophomore  years, 
^o  the  insights,  basic  skills,  techniques  and  requirements  of  the  broad  fields  of 
art.  During  the  junior  and  senior  years,  the  related  arts,  as  electives,  continue 
to  serve  in  support  of  the  professional  majors. 

Liberal  Arts  comprise  academic  subjects  such  as  art  history,  the  humanities, 
the  natural  and  social  sciences.  These  courses  sharpen  critical  judgment,  pro- 
vide corresponding  intellectual  development  and  prepare  the  artist  for  his  role 
as  a  creative  citizen  in  a  modern  world. 


THE  FOUNDATION  YEARS:  Freshman  and  Sophomore 

William  Daley,  Coordinating  Chairman,  Foundation  Programs 

Freshman  Program:  John  Foster,  Chairman;  Leonard  Lehrer,  Co-Chairman;  Karl 

Sherman,  Associate  Chairman,  Two-Dimensional;  Cerd  Utescher,  Associate 

Chairman,  Three-Dimensional. 

Sophomore  Programs:  Edna  Andrade,  Chairman,  Two-Dimensional;  William 

Pennock,  Chairman,  Three-Dimensional;  Paul  Keene,  Chairman,  Basic  Fine  Arts. 

All  students  are  scheduled  for  a  four-year  curriculum  leading  to  a  Bachelor  of 
Fine  Arts  degree.  The  freshman  foundation  year  is  the  same  for  everyone,  what- 
ever field  the  student  plans  to  enter. 

At  the  end  of  the  freshman  year  the  student  chooses  one  of  four  basic  sopho- 
more programs:  (1)  Two-Dimensional  Program:  Advertising,  Illustration  or  Pho- 
tography; (2)  Three-Dimensional  Program:  Industrial,  Interior,  Dimensional  and 
Fabric  Design;  (3)  The  Art  Education  Sophomore  Year;  (4)  The  Basic  Year  Fine 
Arts:  Painting,  Printmaking  or  Sculpture. 

The  freshman  and  sophomore  years,  the  foundation  years,  seek  to  provide  * 
education  which  is  basic  to  all  creative  endeavor  in  the  arts. 

This  includes  the  acquisition  of  the  necessary  communication  skills;  the  care- 
ful refinement  of  aesthetic  judgment;  an  understanding  of  the  principles  of 
two-  and  three-dimensional  design;  a  firm  grasp  of  the  problems  of  drawing, 
painting,  sculpture  and  printmaking  and  an  appreciation  of  the  arts  of  the 
past,  their  impact  on  the  present  and  influence  on  the  future. 

Students  are  often  uncertain  about  which  field  will  offer  the  greatest  chal- 


lenge  fo  them  and  make  the  best  use  of  their  inate  capabilities.  During  the 
year,  a  series  of  orientation  lectures  >vhich  fully  interpret  departmental  objec- 
tives is  presented  as  a  means  of  enabling  each  student  to  assess  his  aptitudes 
in  relation  to  his  choice  of  a  career.  The  freshman  year  provides  enough  experi- 
ence to  make  a  preliminary  choice,  the  sophomore  year  a  chance  to  confirm  it. 
Self-discovery  and  the  enlargement  of  the  student's  intellectual  and  social 
horizons  are  the  major  objectives  of  the  first  two  years. 

THE  FRESHMAN  YEAR 

The  student's  average  w/eek  of  tv\^enty-three  studio  hours  and  eight  of  aca- 
demic subjects  is  based  on  the  following  arrangement  of  courses  and  content. 

Drawing  and  Painting  (Nine  hours  a  week).  A  course  which  integrates  two 
interrelated  disciplines.  Drawing  is  the  study  of  shapes  and  forms,  how  they 
are  observed,  delineated  and  made  expressive.  Painting  is  devoted  to  the  media 
of  oil,  gouache  and  watercolor,  using  nature,  still  life  and  models  as  subject 
matter.  Together  they  lead  to  an  increased  understanding  of  composition  and 
two-dimensional  space.  Drawing  is  augmented  by  a  study  of  the  human  figure, 
Anatonny  (2  hours  a  week),  a  course  in  Visual  Techniques  (2  hours  a  week),  and 
for  one  semester,  weekly  lectures  in  Materials  and  Techniques  on  the  properties 
and  uses  of  the  principal  drawing  and  painting  media. 

Printmaking:  Three  hours  a  week  are  spent  in  printmaking,  an  introduction 
to  the  printed  page  in  stencil,  woodcut,  monotype  and  serigraph. 

Design  and  Form  Study:  Seven  hours  a  week  are  spent  in  courses  in  the  aes- 
thetics and  mechanics  of  design  in  two  and  three  dimensions. 


Co/or  and  Design  and  Drawing  (4  hours  a  week)  also  includes  museum  re- 
search. Design  in  Three  Dimensions  (3  hours  VN^eekly)  includes  work  in  clay, 
plaster,  wood  and  metal. 

English  Composition:  training  in  expository  writing  based  on  examples  of 
modern  literature  thematically  related  to  material  covered  in  Humanities. 

English  Literature:  ^^^  -advanced  course  for  qualified  freshmen  v\^ho  will  not 
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The  2-D  program  on  the  other  hand  prepares  students  for  a  junior  year  pro- 


fessional  major  in  either  fhe  department  of  Graphic  Arts,  or  the  department  of 
Photography.  Course  offerings  include  Advanced  Color  and  Design,  Drawing, 
Lettering  and  Type  Forms,  Painting,  Pictorial  Composition  and  Photography. 
This  curriculum  is  intended  to  develop  in  the  student  the  skills  and  thinking 
processes  which  are  basic  disciplines  for  the  varied  design  professions  within 
the  wide  field  of  visual  communications  through  mass  media. 

Students  whose  ultimate  goal  is  in  the  field  of  Fabric  Design  may  precede 
this  major  choice  by  electing  to  take  either  the  2-D  or  the  3-D  sophomore  year, 
after  consultation  with  the  course  director. 

Students  who  elect  to  major  in  Art  Education  or  in  one  of  the  Fine  Arts  enter 
these  departments  directly  at  the  beginning  of  their  sophomore  year.  The 
schedules  and  courses  for  both  of  these  three-year  departments  are  described 
separately  under  Professional  Majors,  and  elsewhere  in  the  catalog. 

PROFESSIONAL  MAJORS 

Each  major  is  taught  by  experienced,  practicing  professionals  who  define  a 
broad  framework  for  each  area,  establish  high  standards  of  performance  and 
guide  the  student  through  increasingly  complex  problems  designed  to  equip 
him,  by  the  time  of  graduation,  to  perform  at  a  competent  professional  level. 

This  highly  individualized  instruction  is  supplemented  by  the  programmed 
participation  of  nationally  known  artists,  designers,  educators  and  distin- 
guished leaders  from  industry  who  have  a  significant  contribution  to  make  to 
higher  education. 

Essentially,  the  function  of  the  professional  major  Is  to  prepare  the  artist  as  a 


liberally  educated  person  and  a  creative  individual  v\^ith  the  resourcefulness 
and  initiative  to  assume  leadership  in  the  visual  arts  in  a  modern  society. 

ART  EDUCATION 

Fred  R.  Schwartz^  Director 

Art  teaching  offers  opportunities  for  talented  young  people  to  v\^ork  in  a  field 
providing  possibilities  for  their  own  continued  artistic  growth  while  they  open 
the  doors  of  aesthetic  and  creative  experiences  to  children  in  the  schools.  With 
these  objectives  in  mind,  the  Art  Education  Department  prepares  prospective 
teachers  for  both  elementary  and  secondary  school  levels. 

A  full  command  of  techniques  is  necessary  both  for  teaching  purposes  and 
for  the  development  of  the  student  as  an  artist.  Therefore,  special  studio  se- 
quences in  drawing,  painting,  photography,  printmaking  and  typography  are 
provided.  The  curriculum  also  offers  work  in  the  fields  of  three-dimensional 
design,  sculpture  and  crafts.  Opportunity  is  provided  for  concentration  in  a 
particular  studio  area. 

A  significant  part  of  professional  preparation  for  the  teacher  relates  to  those 
additional  studies  v\^hich  serve  to  qualify  students  for  the  rewarding  and  exact- 
ing task  of  teaching  art  in  public  and  private  schools.  These  include  a  sequence 
of  courses  in  the  philosophy,  psychology,  and  methodology  of  education  and 
art  education  in  addition  to  courses  in  liberal  arts  required  of  all  students  in  the 
College.  The  student  acquires  teaching  proficiency  by  conducting  classes  for 
children  at  the  College  and  by  practice  teaching  in  selected  elementary  and 
secondary  schools. 


Graduates  receive  the  degree  of  Bachelor  of  Fine  Arts  in  Art  Education.  This 
entitles  the  student  to  a  College  Provisional  Certificate,  automatically  granted 
by  the  Commonwealth  of  Pennsylvania,  qualifying  him  to  teach  in  public  ele- 
mentary and  secondary  schools.  The  department  is  engaged  actively  in  helping 
its  graduates  find  suitable  teaching  positions  both  in  the  Commonwealth  and 
neighboring  states.  PCA  graduates  hold  key  positions  in  art  education  through- 
out the  United  States. 

LOEB  ART  EDUCATION  LABORATORY  PROJECT 

The  College  has  constructed  and  equipped  a  model  demonstration  art  room  in 
the  Art  Education  Department,  made  possible  by  grants  from  the  Loeb  Char- 
itable Trusts  of  Philadelphia.  With  the  cooperation  of  the  Board  of  Education  of 
Philadelphia  and  the  City  Department  of  Recreation,  classes  have  been  insti- 
tuted for  talented  children.  Saturday  classes  are  given  for  specially  selected 
secondary  school  boys  and  girls,  and  a  week-day  afternoon  class  is  held  for 
children  at  upper  elementary  grade  levels.  One  purpose  of  these  special  classes 
is  to  provide  rich  experiences  in  art  for  children  in  the  art  college  environment. 
Art  Education  students  have  the  opportunity  to  observe  and  to  teach  in  this  pro- 
gram, as  well  as  to  participate  in  studies  leading  to  the  identification  and  culti- 
vation of  unusual  talent  and  ability.  Working  directly  with  children,  the  Art 
Education  student  is  helped  to  see  relationships  between  practical  problems 
and  the  insights  gained  through  required  course  work.  Faculty  members  in  the 
Art  Education  Department  direct  the  teaching  in  these  classes,  and  professional 
studio  faculty  contribute  their  time  as  consultants  and  guest  lecturers. 


ART  EDUCATION  CURRICULUM 
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DIMENSIONAL  ARTS:  Industrial,  Interior,  Dimensional  and  Fabric  Design 
Richard  H.  Reinhardt,  Director;  Ruben  Eshkanian,  Assoc.  Director,  Fabric  Design 

After  successful  completion  of  the  sophomore  program  in  three-dimensional 
art,  the  student  entering  this  department  elects  to  study  in  one  of  the  major 
areas  (Industrial,  Interior,  Dimensional  or  Fabric  Design)  listed  below. 
Industrial  Design 

The  Industrial  Design  program  teaches  the  student  how  to  relate  the  products 
of  our  technological  age  to  the  needs  of  man.  The  industrial  designer's  efforts 
extend  from  the  broad  base  of  problem-solving  as  it  relates  to  environmental 
systems,  man-machine  relationships,  transportation,  shelter,  and  human  engi- 
neering, to  detailed  concern  for  the  form  and  function  of  the  mass  produced  ob- 
jects with  which  we  are  surrounded. 

The  industrial  designer  works  closely  with  specialists  in  other  industrial  areas, 
such  as  engineering,  marketing,  distribution  material  technology  and  produc- 
tion. He  must  also  be  totally  committed  to  the  responsibility  of  service  to  man's 
needs  which  this  discipline  imposes. 

^  Interior  Design 

Work  in  this  department  develops  in  the  student  a  knowledge  of  the  psycho- 
logical and  emotional  space  needs  of  human  beings  as  well  as  their  physical 
requirements.  The  manipulation  and  articulation  of  these  spaces  in  which  man 
lives  and  works  form  the  basis  of  study  in  this  option.  The  relationship  of  interior 
design  to  architecture  is  both  intimate  and  obvious.  The  designer  therefore  must 
develop  a  real  understanding  of  the  forces  which  are  changing  our  architectural 

'  concepts,  resulting  in  new  forms,  materials  and  technology  which  in  turn  must 


be  related  to  human  needs.  His  design  responsibilities  include,  in  addition  to 
residential  and  commercial  interiors,  the  areas  of  store  planning,  exhibition  and 
stage  design,  as  well  as  problems  of  lighting,  furniture  and  fabrics. 
Dimensional  Design 

Study  in  this  option  concentrates  on  developing  skill  and  sensitivity  in  a  partic- 
ular material  such  as  wood,  metal,  stone,  ceramics,  or  plastics.  The  designer 
must  become  as  expert  as  possible  with  at  least  one  of  these  materials  in  terms 
of  design  as  well  as  craftsmanship.  Usually,  he  will  work  as  a  designer-crafts- 
man, developing  his  unique  pieces  from  original  drawings  and  carrying  them 
to  completion  by  performing  each  stage  of  production.  His  ability  to  function  in 
this  manner  frequently  provides  opportunities  to  work  with  architects  and  in- 
terior designers,  carrying  out  commissions  of  a  highly  personal  nature.  His 
intensive  and  personal  experience  with  his  craft  can  also  lead  to  the  possibility 
of  a  career  in  teaching. 
Fabric  Design 

This  department  provides  an  unusual  synthesis  of  training  opportunities  for 
the  future  professional  textile  designer.  The  student,  under  expert  supervision, 
has  the  objective  of  designing  a  fabric  and  then  executing  each  step  in  its  manu- 
facture including  finishing  and  testing. 

The  department  considers  the  textile  as  a  pliable  plane,  weaving  as  a  three- 
dimensional  construction,  and  fabric  printing  as  a  distinguishing  enrichment 
dependent  on  suitable  media  and  technique  for  its  success.  Emphasis  is  on  de- 
sign within  specified  limitations,  on  using  the  loom  and  screen  as  designers' 
tools  to  achieve  an  inventive  and  effective  as  well  as  a  tasteful  and  sensitive 
end  result. 
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*These  courses  are  scheduled  in  alternate  semesters, 
according  to  the  student's  section  roster. 
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*7hese  courses  ore  scheduled  in  alternate  semesters, 
according  to  the  student's  section  roster. 

SOPHOMORE  YEAR 

3D  Program  in  preparation  for  majors  in  Dimensional 

Arts:  Industrial,  Interior,  Dimensional,  or  Fabric  Design 

A201       Drawing  and  Painting 

A209c    Ceramics 

A230      Elements  of  Design 

A233      Materials  and  Fabrication 

Techniques 
A234      Basic  Science  and 

Engineering 
239         Roots  of  Contemporary 

Architecture 
Liberal  Arts 

Total  Semester  Credit  Hours 


SENIOR  YEAR 

Uo'^UU    Interior  Design 

6 

Da404   Professional  Practice 

2 

Da405   Tutorial  and  Portfolio 

Preparation 

1 

Related  Arts  Elective 

2 

Liberal  Arts 

2 

13 

Total  Semester  Credit  Hours 

Total  Credits  Required  for  Graduation 


6 
2 

1 

2 

2 

13 

26 

136.5 


2 

1 

2 

1 

DIMENSIONAL  DESIGN 

4 

4 

FRESHMAN  YEAR 

AlOO 

Drawing 

3 

3 

1 

1 

A104 

Painting 

a  two-day  studio  with 

1.5 

1.5 

2 

2 

the  same  instructor 

A105 

Printmaking 

1.5 

1.5 

1 

1 

A106 

Anatomy 

1 

1 

7 

7 

A107 
*A109c 

Visual  Techniques 
Design  in  3-D, 

1 

1 

18 

18 

36 

Clay  and  Plaster 

1.5 

— 

First  Second 

Semester    Semester 

Credits        Credits 


*A109m  Design  in  3-D, 

Metal  and  Wood  — 
Alio      Color  &  Design  and 

Drawing  2 

A141       Materials  and  Techniques  1.5 

Liberal  Arts  8 


1.5 


21 


Total  Semester  Credit  Hours 


19.5 
40.5 


♦These  courses  are  scheduled  in  alternate  semesters, 
according  to  the  student's  section  roster. 
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A209c    Ceramics 

A230      Elements  of  Design 

A233      Materials  and  Fabrication 

Techniques 
tFb200    Woven  and  Print  Design 
239        Roots  of  Contemporary 

Architecture 
Liberal  Arts 

Total  Semester  Credit  Hours 
t(Fabric  Design  majors  substitute 
Fb200  Woven  and  Print  Design 
for  A234  Basic  Science  and 
Engineering) 


2 

2 

1 

1 

4 

4 

1 

1 

2 

2 

1 

1 

7 

7 

18 

18 

36 

JUNIOR  YEAR 

Fb300   Woven  and  Print  Design 
Fb303    Fabric  Technology 
Fb304   Fabric  History 
Related  Arts  Elective 


Liberal  Arts 

Total  Semester  Credit  Hours 

SENIOR  YEAR 

Fb400   Woven  and  Print  Design 

Fb403   Advanced  Fabric 

Technology 
Da404   Professional  Practice 
Related  Arts  Elective 
Liberal  Arts 


Total  Semester  Credit  Hours 

Total  Credits  Required  for  Graduation 


18 
34 


2 

2 

2 

2 

2 

2 

2 

2 

14 

14 

28 

on 

138.5 

FINE  ARTS:  Painting,  Printmaking  and  Sculpture 

George  R.  Bunker f  Director;  Dennis  Leon,  Assistant  Director 

For  1965-1966: 

Dennis  Leon,  Acting  Director;  Larry  Day,  Consulting  Director 

The  aim  of  the  Fine  Arts  program  is  to  develop  in  each  student  an  imaginative 
awareness  of  his  ovs^n  capabilities  combined  v^^ith  a  respect  for  the  discipline, 
skill,  knov\^ledge  and  conviction  which  will  enable  him  to  produce  creatively. 
The  second-year  program  provides  an  empirical  experience  of  the  most  funda- 
mental two-  and  three-dimensional  media.  The  method  involves  sustained  con- 
tact between  teachers  and  class  members  through  a  program  of  individual  and 
group  conferences  which  insure  a  continuous  evaluation  of  each  student's 
developing  artistic  character.  Both  explorative  and  disciplined,  this  encounter 
with  the  primary  materials  of  expression  develops  simultaneously  imaginative 
confidence,  technical  ability  and  sound  conceptual  skills. 

The  Fine  Arts  major  which  follows  offers  a  two-year  sequence  of  specializa- 
tion in  painting,  sculpture  or  printmaking,  supplemented  by  informative  tech- 
nical courses  that  lead  to  the  adoption  of  professional  standards  of  achieve- 
ment. Drawing,  which  is  emphasized  in  the  second  year,  continues  through  the 
major  as  a  core  discipline,  while  an  elective  opportunity  in  both  years  allows 
students  to  explore  alternative  media  of  their  own  choice. 

In  the  senior  year  all  majors  are  assigned  individual  work  with  a  faculty 
tutor  to  encourage  their  initiative  and  help  them  assess  the  direction  of  their 
'Own  development  as  artists. 


FINE  ARTS  CURRICULUM 


First  Second 

Semester    Semester 

Credits        Credits 


FRESHMAN  YEAR 

AlOO 

Drawing 

3 

3 

AT  04 

Painting 

a  two-day  studio  wi 

the  same  instructor 

ith 

1.5 

1.5 

AT  05 

Printmaking 

1.5 

1.5 

A106 

Anatomy 

1 

1 

A107 

Visual  Techniques 

1 

1 

*A109c 

Design  in  3-D, 

Clay  and  Plaster 

1.5 

— 

*A109m  Design  in  3-D, 

Metal  and  Wood 

— 

1.5 

Alio 

Color  &  Design  and 

Drawing 

2 

2 

A141 

Materials  and  Techn 

iques 

1.5 

— 

Liberal 

Arts 

8 
21 

8 
19.5 

Total  Semester  Credit  Hours 

40.5 

*These  courses  are  scheduled  in  alternate  semesters, 
according  to  the  student's  section  roster. 


SOPHOJ 

VIORE  YEAR 

rCijlU  i. 

:    Col 

or 

4 

Fa206 

Form  and  Space 

4 

Fa208 

Form  and  Image 

2 

Fa200 

Drawing 

— 

4 

Fa204 

Painting 

— 

2 

Fa205 

Printmaking 

— 

2 

Fa209s 

Sculpture 

— 

2 

Liberal  Arts 

Total  Semester  Credit  Hours 
JUNIOR  YEAR  Painting  Major 


7 
17 


JUNIOR  YEAR  Printmaking  Major 

Fa305      Printmaking 
Fa310      Composition 
Related  Arts  Elective  or 
Fa3n      Calligraphy  and  Book 

Design 
Liberal  Arts 

Total  Semester  Credit  Hours 

JUNIOR  YEAR  Sculpture  Major 
t-aJUU      urawmg 
Fa309s    Sculpture 
Fa310      Composition 
Fa31  5      Basic  Structures  and 
Materials 


2 
6 

16 


7 
17 
34 


2 

2 

Fa304      Painting 

4 

4 

Fa310      Composition 

2 

2 

Related  Arts  Elective  or 

Fa311      Calligraphy  and  Book 

Design 

2 

2 

Fa314      Painting  Techniques 

1.5 

— 

Liberal  Arts 

6 

6 

17.5 

16 

Total  Semester  Credit  Hours 

33.5 

2 
6 

16 
32 


1.5 


First 

Second 

—  -  ^ 

Semester 

Semester 

Credits 

Credits 

Liberal  Arts 

6 
16 

6 
17.5 

Total  Semester  Credit  Hours 

33.5 

SENIOR  YEAR  Painting  Major 
Fa400      Drawing 

2 

2 

Fa404      Painting 

4 

4 

Fa412      Tutorial 

2 

2 

Related  Arts  Elective  or 

Fa31 1      Calligraphy  and  Book 

Design 
Liberal  Arts 

2 
2 

2 
2 

12 

12 

Total  Semester  Credit  Hours 

24 

Total  Credits  Required  for  Graduation 

132 

SENIOR  YEAR  Printmaking  Major 

Fa400      Drawing 
Fa405      Printmaking 

2 
4 

2 

4 

Fa412     Tutorial 

2 

2 

Related  Arts  Elective  or 

Fa31 1      Calligraphy  and  Book 

Design 
Liberal  Arts 

2 
2 

2 
2 

12 

12 

Total  Semester  Credit  Hours 

24 

Total  Credits  Required  for  Graduation 

130.5 

SENIOR  YEAR  Sculpture  Major 
Fa40o      Drawing 

2 

2 

Fa409s    Sculpture 

4 

4 

Fa412      Tutorial 
Related  Arts  Elective  or 
Fa311      Calligraphy  and  Book 

Design 
Liberal  Arts 


2 
2 

12 


Total  Semester  Credit  Hours 

Total  Credits  Required  for  Graduation 


2 

2 

12 

24 
132 


GRAPHIC  ARTS:  Advertising  Design  and  Illustration 

Roymond  A.  Ba///nger,D/recfor;6orisDruclcer,  Assoc.  DiVecfor,  Advertising  Design 

Albert  Gold,  Assoc.  Director,  Illustration 

The  Graphic  Arts  Program  prepares  the  student  to  work  in  the  various  fields  of 
the  communication  arts,  as  illustrator,  advertising  designer  or  fashion  illustrator. 

The  program  of  instruction  for  these  vital  fields  has  been  developed  so  that 
the  student  is  encouraged  and  instructed  in  his  particular  area  of  interest  and, 
at  the  same  time,  oriented  in  all  of  the  personal  and  artistic  relationships  w^hich 
are  evident  in  the  total  concept  of  fine  visual  communication.  The  ability  to  draw 
is  essential.  The  goal  of  the  department  is  to  develop  illustrators  and  designers 
vy^ho  can  draw  well  enough  to  free  themselves,  if  need  be,  from  the  grammar 
of  their  craft  and  whose  integrity  and  imagination  are  capable  of  finding  fresh 
solutions  to  the  problems  they  meet. 

Projects  in  the  department,  presented  by  instructors  who  are  professionals  in 
illustration,  fashion  illustration  and  advertising  arts,  including  television,  range 
from  the  highly  experimental  to  the  practical.  The  student  is  introduced  to 
design  needs  beyond  the  theoretical  and  receives  close  insights  into  the  needs 
and  ideas  of  professional  organizations  on  a  typical  "research"  basis  and  as- 
signed and  evaluated  by  individuals  or  teams  from  these  fields.  Student  work 
is  often  reviewed  by  guest  critics  from  studios,  and  advertising  agencies. 

The  planning  of  course  curricula  and  instruction  in  the  department  is  based 
on  the  concept  that  the  students  are  pacesetters  for  good  design  in  the  future 
and  therefore  must  be  prepared  to  make  a  solid  and  durable  contribution  to 
their  professional  and  social  community. 


GRAPHIC  ARTS  CURRICULUM 


FRESHMAN  YEAR 


l^l\J\J  UlUWIIILj 


First 

Semester 

Credits 

Second 

Semester 

Credits 

JUNIO 
Gr300 
Gr301 

3 
1.5 

3 
1.5 

Gr302 

Gr303 

Gr304 

A317 

A104 

Painting 

a  two-day  studio  with 

the  same  instructor 

1.5 

1.5 

A105 

Printmaking 

1.5 

1.5 

A106 

Anatomy 

1 

1 

A107 

Visual  Techniques 

1 

1 

*A109c 

Design  in  3-D, 

Clay  and  Plaster 

1.5 

— 

*A109m  Design  in  3-D, 

Metal  and  Wood 

— 

1.5 

Alio 

Color  &  Design  and 

Drawing 

2 

2 

A141 

Materials  and  Techniques 

1.5 

— 

Liberal  Arts 

8 

8 

21 

19.5 

Total  Semester  Credit  Hours 

40.5 

SOPHOMORE  YEAR 

A200 

Drawing 

2 

2 

A204 

Painting 

2 

2 

*A220 

Advanced  Color  &  Design 

2.5 

— 

A224 

Pictorial  Composition 

2 

2 

A228 

Lettering  and  Type  Forms 

2 

2 

*Ph200 

Introductory  Photography 

— 

2.5 

Liberal 

Arts 

7 

7 

17.5 


Total  Semester  Credit  Hours 


17.5 
35 


*Tbese  courses  are  scheduled  in  alternate  semesters, 
according  to  the  student's  section  roster. 


Communications  Projects 
People  and  Backgrounds 
Aqueous  Media 
Advertising  Design 

or 
Illustration 

Graphic  Arts  Workshop 
Related  Arts  Elective  or 
fGr306      Fashion  Illustration 
Liberal  Arts 

Total  Semester  Credit  Hours 

SENIOR  YEAR 

Gr400      Communications  Projects 
Gr401      Professional  Drawing 
Gr402     Advertising  and 

Editorial  Art 
Gr403     Agency  Procedure  and 

Television 
or 
Gr404      Illustration 
Gr405      Documentary  Illustration 
Related  Arts  Elective  or 
fGr406      Fashion  Illustration 
Liberal  Arts 


2 
2 

1.5 


1.5 


2 

2 

12 


Total  Semester  Credit  Hours 

Total  Credits  Required  for  Graduation 


1.5 


2 

2 

6 

6 

17 

15.5 

32.5 

2 

2 

2 

2 

2 
2 

12 

24 

132 


fA  recommended  departmental  elective  for  Illustra- 
tion majors  in  both  the  junior  and  senior  years. 


PHOTOGRAPHY  AND  MOTION   PICTURE 


Pho/oaj'iip.-^y  .;]]y;:  "^n-  n:yn  ^vb  m'-B  -lyhcici  'jv  :.:.5=  ;\v  ?=:-jv^5:l^  ^^.'iVL^r/.  Historically 
Vj'B  h:]v^  pi^ossd  ■j'i'Oj':^  h\i5  ^pj^csj^  v/r^rd  i'g  il'j-^i  'icb^l-a  '.vord  cis  ^he  major  com- 


BwdBTi'io  h:  //jii  ?nrj::rr:]y:-\i""  L izz:h'Sisr:\:  'Zi:-  7.z\:  zq^yiz^?^^^.  [primarily  with 
■ih-^  i'n'Z]n]pv]z^h:n  .r'.r  :x:s  z':::zz^7Z]r  ':}ZZ'M£z:':-i?2:-  ::.;.5:\:::::.3  r:::.  :-::::!:'?®rEalSf  for  these 
:jj'5  onJ;."  27:;.-/3-  ^ru^'  ";,.ij'h  :.:i:  i.s.^3i  Z'Z  zz'f,zz:  'j:hzzz;^c'::z:bzz  ;■::;£  "'hs  'cilm  are  and 
:z]n  59,  ivs:^  siv  '^''^^  ■^v::]]^::::^;  7iBZ^2Szz::''  :/9,;ds  v/z"'^^  ^'hs  ^s®  w:v  ::dl  lypes  of  equip- 
;^i'Sn:?  h:  ::  ^oio3}  ;h:'r3j^.: ::::: z:;:^:^  3 v '?-■:;]:■•?[' 9  7::iS:^3^-:]:'tuh:r  cl' vhsir  possibilities 
vvij]  7]'35i  j\n  J  3?i,y/5j':y  ■;::  d^:]:  v:;;v::  ?it3  h"']:>^s3  k:  i'3r::?s  s^^  :c'L:cspv.  funcfiorj  and 
viol-'"]:  ]]T^7UT'z  Ths3s  ]d'i;:;3  'j^^vz;  h'^zzYZi'i  Vi'i^  "."^.^h-5:  3''5'  i'^YS  zu'^zmve  aspect  of 

Ths  fjjn^  'yzZ'Zii^nzjj  -pzz'zli-s^  zm  ■ziizyjzlir.zzr.zz^  v/::k  vti  dr/^rsi^  techniques  of 
i'hio  ]'m:\]^z:ri  z'JZf.  ziz  z':7:j.z]:zz]:  sil'::::;  ■;]:':i;:  'zzzz-zzlz:;^;  zz:t.  3M::!:0res  its  creative 
V35  in  ]'h3  nKj:i:;rT'r^:]  ■.:3?i.:.:3  ^'3  ?"/;  ^■"3::v:i?3-3  3:::"  333/:3:';'3;^.  M3[vs  to  local  TV 
3'>c]j']on3  ^r;3i'3' 33^331?  iZi-:  3::]3::3:  :3'333  3;  .3  3..3  -;3.333::'3ni'r3;;3:r(3d  i'oralf  majors. 

Thi3  -przyy-rz.  3V33:j33  ; 3 3  3;-:3^3;::  3:^  33-3'  '  ;3':3.  v"3  -3ia'33: 7z:nge  of  possibil= 
]?]33  31  3i.3  3v-_:3-'3i733-  33.:'!  " V 3  3:3::,  >' 3  3:3"'  '::3^'^3.3  3^'  3-33r[:  iH  odverHsing, 
2di']'3-3,:i'  ---3-;'.!:.  3''":':'':  ':''"-:'■' zzzzr^.  :3:hvv''"3_  3::'r3v::3'3'3:3"'V  3[3i:!  editing  and 
:3':33;""'j3-  ]'33  3  3:":3:  33:.  "!3:3;:3''3~:";  :-':  33  -y-zzz.  'Zn"  zZz'-z:  ---33'   3:-"'  3orrrii,  he  may 


PHOTOGRAPHY  AND  MOTION 
PICTURE  CURRICULUM 

FRESHMAN  YEAR 


First  Second 

Semester    Semester 

Credits        Credits 


AlOO      Drawing 
AT04      Painting 

a  two-day  studio  with 

the  same  instructor 
A105      Printmaking 
A106     Anatomy 
A107     Visual  Techniques 
*A109c    Design  in  3-D, 

Clay  and  Plaster 
*A109m  Design  in  3-D, 

Metal  and  Wood 
Alio      Color  &  Design  and 

Drawing 
A141      Materials  and  Techniques 
Liberal  Arts 

Total  Semester  Credit  Hours 
SOPHOMORE  YEAR 


3 
1.5 


1.5 

1 
1 


3 

1.5^ 


1.5 

1 
1 


1.5  — 


— 

1.5 

2 

2 

1.5 

— 

8 

8 

21 

19.5 

40.5 

A200 

Drawing 

2 

2 

A204 

Painting 

2 

2 

*A220 

Advanced  Color  &  Design 

2.5 

— 

A224 

Pictorial  Composition 

2 

2 

A228 

Lettering  and  Type  Forms 

2 

2 

*Ph200 

introductory  Photography 

— 

2.5 

Liberal  Arts 

7 

7 

17.5 

17.5 

Total  Semester  Credit  Hours 

35 

2 
6 

14 


JUNIOR  YEAR 

Ph300      Photo  Journalism 
Ph301      Theory  and  Techniques 
tPh302      Motion  Picture 
Photography 
Ph303      Color  Photography 
Related  Arts  Elective 
Liberal  Arts 

Total  Semester  Credit  Hours 

SENIOR  YEAR 

Ph.,,      ...._._ 
Ph401      Professional  Practice 
tPh402      Motion  Picture 
Photography 
Ph403      Field  Placement 
Related  Arts  Elective 
Liberal  Arts 


Total  Semester  Credit  Hours 

Total  Credits  Required  for  Graduation 


2 
2 
2 
6 

14 
28 


2 

2 

2 

2 

2 

2 

2 

2 

2 

2 

2 

2 

12 

12 

24 

on 

127.5 

*These  courses  are  scheduled  in  alfernate  semesters, 
according  to  the  student's  section  roster. 

iPb302  and  Ph402  may  be  taken  for  4  credits  each 
semester  upon  approval  of  the  department  director. 


RELATED  ARTS:  Studio  and  Workshop  Program 

Related  Arts  courses  are  the  backbone  of  every  curriculum.  They  include  all  the 
studio  classes  in  drawing,  painting,  printmaking  and  sculpture,  except  those 
offered  to  Fine  Arts  majors  who  explore  these  media  more  intensively.  The  fun- 
damental value  of  the  College's  emphasis  on  a  firm  grounding  in  these  subjects 
lies  in  the  fact  that  it  is  in  drawing,  printmaking,  painting  and  sculpture  studios 
that  the  faculties  of  the  maturing  artist  are  fully  challenged  to  evolve  a  struc- 
tural, visual  language  that  expresses  his  deepest  feelings  and  knowledge. 

In  addition,  the  Related  Arts  support  the  professional  areas  with  workshops 
in  metals,  plastics  and  wood,  ceramics  and  typography,  as  well  as  v\^ith  courses 
in  visual  techniques,  anatomy,  layout  and  lettering,  color  and  design,  design 
theory,  basic  science  and  engineering,  and  photography. 

DRAWING  AND  PAINTING 

Morns  bera,  K^nairman 

This  department  provides  studio  courses  in  drawing  and  painting  which  are 
basic  to  every  major  program.  First  as  an  organic  part  of  the  foundation  concept, 
these  primary  disciplines  are  continued  as  important  ingredients  of  the  major 
years.  They  serve  the  student  both  as  a  means  of  personal  discovery  and  as  a 
technique  for  the  definition  of  his  own  professional  objectives. 

CERAMICS 

Chairman  to  be  appointed 

In  the  Ceramics  program,  skills  basic  to  the  potter,  such  as  throwing  on  the 


potter's  v^^heel,  slab  and  coil  building,  ceramic  sculpture,  and  the  use  of  press 
and  hump  molds  are  taught.  These  techniques  are  not  thought  of  as  an  end  in 
themselves,  but  rather  as  stepping  stones  to  exploration  of  expressive  form.  Clay 
and  glaze  chemistry  are  also  a  part  of  this  course  to  enable  students  to  develop 
the  ceramic  bodies,  colors  and  textures  best  suited  to  their  aesthetic  needs. 

PRINTMAKING 

Jerome  Kaplan,  Chairman;  Benton  Spruance,  Consulting  Chairman 

The  Printmaking  department  is  one  of  the  largest  and  best  equipped  in  the 
country,  offering  extensive  facilities  for  investigation  and  experimentation  to 
its  students.  All  major  graphic  media,  intaglio,  lithography,  relief  and  serigraph 
processes,  are  both  aesthetically  and  technically  explored  so  that  the  student 
may  develop  his  own  direction  and  personal  imagery. 

TYPOGRAPHIC  WORKSHOP 

James  /view imams,  K^nairman;  Eugene  Feldman,  Consultant 

The  technical  considerations  of  type  and  printing  are  essential  to  the  successful 
designer.  To  meet  the  need  for  training  in  this  complex  and  specialized  field, 
the  department  has  been  expanded  and  equipped  to  offer  comprehensive 
facilities  for  setting  type  both  mechanically  and  photographically  and  printing 
by  letterpress  and  offset  lithography.  Courses  offered  by  this  department  are 
designed  to  give  students  the  opportunity  to  become  familiar  with  type  forms, 
their  historic  use  and  current  application,  and  photo-mechanical  techniques 
involved  in  the  various  reproductive  processes. 


SCULPTURE 

Dennis  Leon,  Co-Chairman;  Aurelius  Renzetti,  Co-Chairman 

The  aim  of  the  sculpture  courses  is  to  encourage  an  intense  involvement  in  the 
materials  of  sculpture  and  their  expressive  possibilities.  This  is  based  on  a 
foundation  study  of  forms  in  nature,  notably  the  human  figure  and  forms  reflect- 
ing salient  historical  and  contemporary  attitudes.  Among  the  materials  used 
are  clay,  plaster,  wood,  stone,  metals,  paper  and  plastics.  These  personal  ex- 
plorations into  nature,  history  and  technique  give  substance  to  the  student's 
efforts  to  join  form,  content  and  process  within  a  unified  sculptural  product  of 
creative  significance. 

LIBERAL  ARTS 

Bernard  Hanson^  Chairman 

It  is  a  fundamental  tenet  of  the  college's  hilosophy  that  a  ground- 

ing in  the  humanistic  studies  is  organic  to  cr  jrowth  in  every  art.  If  educa- 

tion is  indeed  the  process  of  leading  students  from  a  state  of  lesser  freedom  to 
one  of  greater  freedom,  as  Spengler  believed,  then  it  is  axiomatic  that  the 
method  and  the  concept  of  one  discipline  shall  be  questioned  from  the  vantage 
of  another. 

The  basic  course  structure  of  the  Liberal  Arts  program  offers  study  of  the 
social  sciences,  of  philosophy  and  literature  in  a  form  that  both  surveys  the 
history  of  knowledge  and  encourages  its  exploration  in  depth.  In  great  books 
and  in  the  various  disciplines  of  the  humanistic  arts  and  sciences,  the  student 
is  at  once  confronted  with  his  heritage  and  with  the  problems  of  his  own  time. 


Both  aspects  of  knowledge,  the  general  and  the  particular,  serve  together  to 
provide  each  student  vs^ith  a  viable  mode  for  the  free  creative  use  of  his 
individual  abilities. 


LIBERAL  ARTS  REQUIREMENTS 


First 

Second 

Semester 

Semester 

Credits 

Credits 

FRESHMAN  YEAR 

100      English  Composition  or 

3 

3 

120      English  Literature 

(3) 

(3) 

1 50      Humanities 

3 

3 

1  55      Introduction  to  Art  History 

and  Survey  to  1  800 

2 

2 

8 

SOPHOMORE  YEAR 

___      . — ■ — ^.ii.is  of  Western 

Civilization  3 

Introduction  to  Psychology     2 
Foundations  of  Science  — 

19th  Century  European  & 
American  Art  2 

Roots  of  Contemporary 
Architecture  (1) 


220 
260 
255 

*239 


JUNIOR  YEAR 
300     American  Civilization 
355      20th  Century  European  & 
American  Art 
Principles  of  Biology 


*360 


2 
6 


3 
2 
2 

(1) 


7 
4 

2 

{2)_ 

6 


SENIOR  YEAR 

Senior  seminars  2 

401  The  Art  of  China  &  Japan 

402  The  Art  of  India 

403  The  Artist  in  Fiction 

404  The  Experience  of  Poetry 

405  Living  Theatre 

406  Music  History  and  Appreciation 

407  Philosophy  of  Art 

408  Primitive  Art 

409  Sociology  of  Art 

**420      Public  Speaking  (2) 

2 
Total  Semester  Credits  in 
Liberal  Arts 


2 
46 


**These  courses  are  required  of  all  Art  Educafion 
majors.  Pr'mciples  of  Biology  is  offered  as  an  elec- 
tive to  students  who  have  completed  260  Founda- 
tions of  Science. 

*Required  of  all  students  in  the  3-D  Program.  Open 
as  elective  for  all  students. 
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Ill  GENERAL  INFORMATION:  ADMISSION   REQUIREMENTS 


Applicants  for  admission  are  required  to  be  high  school  graduates  with  a  good 
academic  record  who  are  able  to  present  a  portfolio  of  art  work  showing  a 
creditable  level  of  achievement  and  a  sense  of  commitment  in  the  broad  area 
of  art  and  design.  In  addition,  applicants  are  required  to  take  the  College 
Entrance  Examination  Board  Scholastic  Aptitude  Test  and  the  English  Com- 
position Achievement  Test. 

All  portfolios  are  reviewed  by  a  committee  of  the  faculty,  and  the  entire  ap- 
plication is  then  reviewed  by  the  Admissions  Committee  which  makes  the 
selection  of  students  approved  for  entrance  to  the  College. 

Applicant's  files,  when  completed,  are  reviewed  and  answered  each  month. 
The  College  reserves  the  right  to  close  files  and  refuse  further  applications  at 
any  date  when  class  capacity  has  been  reached.  Transfer  applications  may  be 
filed  at  anytime. 

Applications  received  from  high  school  graduates,  or  from  students  antici- 
pating graduation  from  a  secondary  school,  must  be  accompanied  by  a  required 
fee  of  $10.  Applications  for  transfer  from  another  college  must  be  accompanied 
by  a  fee  of  $15.  All  forms  and  detailed  information  are  obtainable  from  the 
Office  of  Admissions. 

High  School  records  must  show  fifteen  acceptable  entrance  credits.  Credit 
distribution  should  be  as  follows:  English  (4),  Algebra  (1),  Other  Math  (1), 
American  History  (1),  Other  History  or  Social  Science  (2),  Biology  (1),  General 
**  Science  or  other  science  (1),  and  other  major  subjects  (4),  Total  (15). 


j\e,  elective  credit  will  be  accepted  for  any  major  course  for  which  the 
high  school  has  granted  credit  toward  graduation. 

Five  periods  per  week  in  art  for  one  high  school  year  will  count  as  one-half 
of  a  college  entrance  credit.  No  more  than  six  high  school  credits  (three  college 
entrance  credits)  in  art  subjects  are  allowed. 
Medical  Requirements 

Mppiicanrs  ror  oomission  are  required  to  submit  a  confidential  medical  report 
filled  out  by  their  family  physician  on  a  form  provided  by  the  Office  of 
Arlmk<:ion<:  Thk  form  includes  the  vaccination  certification  required  by  law. 
Transfer  Students 

The  College  accepts  applications  for  transfer  from  other  colleges  or  pro- 
fessional schools.  The  general  requirements  for  entrance  to  the  College^  noted 
above,  are  processed  through  the  Office  of  Admissions.  Academic  courses 
which  are  judged  to  be  the  equivalent  of  Liberal  Arts  requirements  are  trans- 
ferred if  the  grade  is  "C"  or  better.  Studio  or  workshop  courses  are  evaluated 
on  the  basis  of  transcript  of  record  together  with  a  portfolio  to  interpret  the 
transcript.  Class  standing  and  roster  assignment  are  decided  by  the  Director 
of  the  department  which  the  applicant  wishes  to  enter.  A  minimum  of  four  " 
semesters  of  attendance  in  a  major  is  required  in  order  to  achieve  a  bac- 
calaureate degree. 

FINANCIAL  INFORMATION 

Tuition  and  Fees 

The  basic  tuition  for  full-time  students  (12  to  18  credit  hours)  is  $600,  payable 


on  or  before  the  registration  dates  for  each  semester.  Full-time  students  are 
charged  a  General  Fee  of  $100  per  semester  which  contributes  toward  the  cost 
of  library  facilities,  student  activities,  student  health  service,  placement  service, 
locker,  publications  and  registration.  The  Board  of  Trustees  has  reserved  the 
right  to  set  aside  each  semester  from  the  General  Fee  an  amount  not  exceeding 
$30  to  be  used  for  the  physical  development  of  the  College. 

For  part-time  students  tuition  is  $40  per  semester  credit  and  the  General  Fee 
is  $8  per  credit  for  1  to  1 1  credits. 

Applicants  approved  for  admission  pay  a  non-refundable  matriculation  fee 
of  $20  and  a  deposit  of  $50  credited  toward  the  first  semester's  tuition.  If  an 
applicant  withdraws,  the  tuition  deposit  is  refundable  upon  written  request 
filed  with  the  Office  of  Admissions  prior  to  July  1.  Upperclass  students  are 
required  to  pay  a  non-refundable  tuition  deposit  of  $25  at  the  time  of  pre- 
registration  in  the  spring.  This  deposit  is  credited  toward  the  next  semester's 
tuition  bill. 

Remittances  may  be  made  in  cash  or  by  check,  bank  draft  or  money  order, 
payable  to  the  Philadelphia  College  of  Art  and  drawn  for  the  exact  amount  due. 
A  service  fee  of  $10  will  be  charged  for  each  check  issued  to  the  College  which 
is  not  paid  upon  presentation  to  the  bank. 
Dormitory  Fees 

uormirory  rates  are  $550  for  single  and  double  rooms,  and  $425  for  a  triple 
room,  for  the  academic  year.  These  fees  are  payable  in  two  equal  installments 
at  registration  each  semester  and  are  not  refundable  upon  withdrawal  from 
the  dormitory. 

A  reservation  for  dormitory  housing  must  be  accompanied  by  a  $50  deposit 


credited  toward  the  fall  semester  bill.  Upperclass  students  must  make  reserva- 
tions in  the  Office  of  Student  Affairs  by  May  15.  Dormitory  reservation  forms 
are  mailed  to  nev\^  students  and  must  be  returned  with  the  deposit  within  the 
time  limit  indicated  on  the  form.  The  dormitory  deposit  is  not  refundable  after 
July  1. 

A  deposit  of  $25  is  required  of  each  dormitory  student.  Any  breakage  or 
damage  for  which  the  student  is  responsible  will  be  deducted  from  this  deposit. 
Upon  withdrawal  from  the  dormitory,  the  unexpended  portion  of  the  deposit 
vy^ill  be  refunded. 
Special  Fees 

Application  (non-refundable) $10 

Must  accompany  application  form 

Application  for  transfer  students  (non-refundable) 15 

Matriculation  (non-refundable) 20 

Late  payment 5 

Late  registration 5 

Re-examination  or  re-evaluation 5 

Removal  of  Incomplete  grade 2 

Transcript  of  record  (after  the  first  request) 1 

Practice  teaching — Art  Education  seniors 20 

Repeat  courses  (per  semester  credit) 30 

Graduation  (including  diploma,  cap  and  gown,  graduation  exercises)  20 

Duplicate  bill,  roster,  class  admit,  grade  report  or  matriculation  card  2 

Pre-College  Summer  Session  (4  weeks) 125 

Undergraduate  Summer  Program  (6  weeks)  per  semester  credit  ...  40 
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— 
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Estimate  of  Yearly  Expenses 


Tuition  and  Fees 

Dormitory — single  &  double  ~ 

triple 
Laundry 
Board 

Art  Supplies  and  Books 
Commuting  and  Lunch  —  275 

♦The  initial  purchase  of  basic  non-expendable  supplies  in  the  freshman  year 
may  slightly  exceed  this  cost. 

The  minimum  college  year  cost  for  a  resident  student  is  $2800;  a  commut- 
ing <^*'■'-'^"♦'«^  K«;K.;r««j  expenses  are  $1900. 

Financial  Assistance 

Scholarship  grants  and  National  Defense  Education  Act  loans  are  awarded 
annually  on  the  basis  of  both  need  and  merit.  Although  scholarships  may  be 
granted  initially  for  one  academic  year  or  longer,  the  Committee  on  Financial 
Assistance  reserves  the  right  to  terminate  this  aid  at  the  end  of  any  semester  if 
the  student's  record  falls  below  the  required  scholarship  level.  All  recipients 
of  scholarship  and  loan  awards  must  reapply  each  year  presenting  evidence  of 
continued  financial  need,  and  they  must  maintain  a  grade  point  average  of 
"B"  for  scholarship  and  "C"  for  Federal  loan.  The  amount  of  a  renewed 
scholarship  or  loan  will  be  adjusted  to  reflect  any  substantial  change,  as 
evaluated  by  the  Committee,  in  the  student's  ability  to  meet  college  costs. 


How  to  Apply  for  Financial  Assistance:  Entering  Freshmen 

To  be  eligible  for  consideration  the  applicant  must  achieve  a  high  school 
rank  in  the  fop  third  of  his  graduating  class  and  satisfy  all  requirements  for 
admission.  He  should  obtain  a  Parents'  Confidential  Statement  from  his 
school's  guidance  office  and  file  the  completed  form  with  the  College  Scholar- 
ship Service  between  October  1  and  April  15  of  his  senior  year.  The  applicant 
will  be  notified  in  writing  of  the  Financial  Assistance  Committee's  decision  not 
later  than  the  end  of  May.  Loans  are  not  granted  to  freshmen. 

The  College  offers  matching  grants  for  holders  of  the  Philadelphia  Board  of 
Education  Art  and  Academic  Scholarships.  These  students  are  required  to  meet 
the  College's  admission  and  financial  assistance  standards. 
How  to  Apply  for  Financial  Assistance:  Upperclassmen 

The  PCA  student  wishing  consideration  for  a  scholarship  grant  and/or  Fed- 
eral loan  assistance,  or  requesting  renewal  of  assistance,  must  apply  to  the 
Office  of  Student  Affairs  and  submit  a  Parents'  Confidential  Statement  to  the 
College  Scholarship  Service  between  February  15  and  April  15  of  the  spring 
semester.  He  will  be  notified  in  writing  of  the  Financial  Assistance  Committee's 
dpri*:inn  in  Pearly  July  and  be  expected  to  indicate  his  acceptance  or  refusal  of 
t  later  than  August  1.  If  an  award  is  not  acknowledged  with 
u  aptness  it  will  be  considered  canceled. 

REGULATIONS 

The  College  awards  the  Bachelor  of  Fine  Arts  Degree  in  Art  Education,  Indus- 
«  esign,  Interior  Design,  Dimensional  Design,  Fabric  Design,  Fine  Arts, 


Advertising  Design,  Illustration  and  Photography. 

Students  are  classified  as  (1)  full  time  (2)  parf  time  and  (3)  special. 
Full  Time 

A  student  is  enrolled  full  time  if  his  courses,  both  studio  and  liberal  arts,  total 
12  or  more  semester  credits. 

The  matriculated  student  admitted  as  a  freshman  is  expected  to  be  enrolled 
full  time  and  qualify  for  a  BFA  degree  in  eight  successive  semesters.  Under 
special  circumstances  the  department  director  and  the  registrar  may  make 
exceptions  to  this  policy. 

A  diploma  graduate  of  the  Philadelphia  College  of  Art  may  apply  for  ad- 
mission to  candidacy  for  a  baccalaureate  degree  in  the  day  college  or  an  associ- 
ate degree  in  the  Evening  Division.  The  College  Board  Scholastic  Aptitude  Tests 
may  be  required  for  either  program.  Postering  of  liberal  arts  courses  may  be 
either  full  time  or  part  time  with  classes  scheduled  during  the  day  and/or  in  the 
p"«»"»""  Division. 
Part  Time 

A  part-time  student  carries  fewer  than  12  semester  credits  and  is  billed  ac- 
cording to  the  number  of  credits  rostered.  New  students  are  not  accepted  in  the 
day  college  for  part-time  study.  The  College  offers  part-time  study  programs 
in  the  Evening  Division. 
Special 

AA  special  student  is  permitted  an  irregular  roster  of  courses  for  an  express 
purpose  and  for  a  predetermined  number  of  semesters  and  is  not  a  candidate  for 
a  degree.  After  at  least  one  semester  in  residence  a  special  student  may  petition 
the  Committee  on  Academic  Review  to  matriculate  for  a  degree.  Tuition  and  fees 
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College  Store 

All  required  materials  and  books  are  available  in  the  College  Store.  Charge 
accounts  may  be  arranged  by  advance  deposits  made  in  the  Business  Office. 

The  Library 

Though  the  Library's  holdings  are  largely  in  the  field  of  art,  standard  works  in 
the  humanities  and  the  natural  and  social  sciences  are  well  represented.  All 
important  English  language  and  several  foreign  art  magazines  are  received 
and  maintained  in  bound  files.  In  addition  to  approximately  20,000  books,  the 
Library  maintains  a  large  collection  of  mounted  illustrative  material.  An  im- 
portant additional  resource  is  a  rapidly  expanding  slide  collection  currently 
totaling  over  10,000  different  subjects. 

College  Cafeteria 

Food  service  is  available  from  7:30  am  to  7  pm  Monday  through  Friday. 
Vending  machines  are  accessible  at  all  times,  both  at  the  College  and  at  the 
student  residence. 

Health  Service 

The  College  maintains  a  Health  Office  under  the  direction  of  the  Office  of 
Student  Affairs.  The  office  is  staffed  by  a  resident  nurse  and  a  visiting  physician. 
The  office  is  open  during  the  period  when  the  College  is  in  session.  The  College 
cannot  assume  responsibility  for  any  student's  medical  expenses  incurred  as  a 
result  of  accident  or  illness. 

Therefore,  students  are  urged  to  carry  a  personal  low-cost  health  and 
accident  insurance  which  can  be  obtained  through  the  College  by  full-time 
I  students  at  the  time  of  registration. 


OTHER  INSTRUCTIONAL  SERVICES 

Evening  Division 
Jane  F/ory,  Director 

The  Evening  Division  of  the  Philadelphia  College  of  Art  offers  to  qualified 
candidates  the  opportunity  to  earn  an  Associate  in  Arts  degree  or  Certificate  for 
the  successful  completion  of  a  variety  of  professional  programs.  These  programs 
are  considered  terminal  and  are  not  ordinarily  transferable  to  bachelor  degree 
study  in  the  day  college.  Areas  of  professional  specialization  in  the  arts  lead- 
ing to  a  degree  or  certificate  include  Advertising  Design,  Fashion  Illustration, 
Illustration,  Industrial  Design,  Interior  Design  and  Photography. 
Continuing  Education 

mose  wno  wisn  ro  enroll  in  individual  courses  may  choose  any  of  the  studio 
c-  '■'^'^ral  arts  ^ — '^'"-  ^-^^  "-L:-f^  they  Q^e  qualified. 
Associate  in  Arts  Degree  Program 

The  completiory  ^     s  Program  in  any  of  the  six  major  fields  may  be 

achieved  in  four  years  or  over  a  longer  period  (not  to  exceed  ten  years),  as  long 
as  attendance  is  continuous  and  for  a  minimum  of  two  evenings  per  week. 
Certificate  Program 

The  completion  of  a  Certificate  Program  in  any  of  the  six  professional  fields 
may  be  achieved  by  attending  classes  two  or  three  evenings  a  week,  over  a 
period  not  1:  -   ceed  five  years,  as  long  as  attendance  is  continuous. 
Advanced  Professional  Courses 

This  program  is  composed  of  advanced  courses  intended  for  active  practi- 


tioners  who  wish  to  broaden  their  knowledge  of  new  developments  within 
specialized  areas.  All  courses  are  taught  by  leading  professionals. 

These  programs  are  designed  to  satisfy  a  variety  of  needs,  for  the  beginner 
as  VN^ell  as  for  the  more  advanced  student.  A  wide  range  of  studio  courses  in  the 
related  arts,  such  as  painting  in  oil  and  water  color,  drawing,  sculpture,  color 
and  design,  photography,  rendering  and  technical  illustration,  ceramics, 
jewelry  and  silversmithing,  are  available  to  all  who  enroll  in  the  Evening 
Division  whether  or  not  they  wish  to  take  these  subjects  for  credit. 

Summer  Pre-College  Studio  Program 
Karl  Sherman,  Director 

The  College  offers  two  4-week  pre-college  art  programs  for  high  school  stu- 
dents who  have  completed  the  eleventh  or  twelfth  grade  and  desire  more  art 
background  for  admission  to  an  art  college  or  for  their  own  cultural  enrichment. 
College  students  wishing  additional  training  may  also  register  for  either  pro- 
gram. Enrollment  is  limited  for  each  session.  In  a  single  large  studio  under  a 

.  team  of  instructors,  the  student  is  introduced  to  concepts  and  techniques  which 
he  is  expected  to  master  during  the  first  year  at  the  College.  Projects  in  drawing, 
painting,  printmaking,  color  and  design,  wire  and  clay  sculpture  are  so  interre- 
lated that  the  student  is  made  to  face  basic  problems  rather  than  an  obligation 
to  present  finished  work. 

The  portfolio  committee  may  require  four  or  eight  weeks  of  the  summer 
program  as  a  condition  for  entrance  to  the  College.  For  other  freshmen  these 

'  classes  are  strongly  recommended. 


Saturday  Morning  Art  Classes  for  Young  People 
feiner,  Director 


'      '         ^d  instruction  by  professional  artist-teachers  in  the 
^'  art  and  design  is  offered  to  students  aged  10 
^aturday  mornings  from  early  fall  through  mid- 
j  broad  spectrum  of  courses  in  art  and  design,  in- 
,s  in  which  a  variety  of  media  is  studied,  as  well  as 
ims  in  Crafts,  Illustration,  Design,  Oil  Painting,  Fashion  Draw- 
:ed  courses  are  directed  toward  the  student 
aer  possibilities  in  art  and  art  education. 
9  the  Young  People's  Art  Classes  a  minimum  of  four  years 
are  awaraea  a  certificate  of  Merit  and  receive  enrollment  preference  among 
freshman  ^^'"'■'■ants  for  admission  to  PCA's  undergraduate  program.  Those 
icate  of  Merit  at  the  time  of  their  graduation  from  high  school 
for  two  (2)  half-tuition  scholarships  awarded  each  spring  to 
;  students  vs^ho  wish  to  attend  the  College  full  time  the  fol- 
o  qualify  for  admission  as  well  as  for  financial  assistance  , 
ierit  and  need. 
Graduate  Program 

A  grad  '    'ding  to  the  Master  of  Fine  Arts  Degree  is  in  prepar- 

ation. Gra  "^^^ng  heavy  concentration  in  studio  areas  will  serve 

the  needs  «,  -^nd  art  teachers  with  opportunity  for  develop- 

ment of  incre  competence.  A  forty-two  credit  curriculum  will 

permit  specia.  ig,  sculpture,  printmaking,  interior  design,  indus-   ' 
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trial  design,  graphic  design,  as  well  as  still  or  motion  picture  photography.  Eligi- 
bility will  be  based  on  a  baccalaureate  degree  with  a  major  in  design,  fine  arts 
or  art  education.  Two  full  years  will  be  required  normally  for  completion  of  the 
program  with  a  maximum  of  six  years  for  part-time  students. 

AWARDS 

Gold  Star  Award 

Each  year,  at  the  June  Commencement,  the  College  presents  a  symbolic  gold 
star  to  the  artist  who,  through  his  recent  work,  has  helped  significantly  to 
broaden  the  public's  acceptance  of  good  design  or  yf/ho  has  made  a  vital  con- 
tribution to  the  cultural  life  of  our  country.  Honored  in  1954 — the  first  time  the 
award  v\^as  made — was  the  widely  knovs^n  interior  and  industrial  designer 
Paul  McCobb.  In  1955  the  award  was  presented  to  photographer  Edward 
Steichen  for  his  Family  of  Man  exhibition;  in  1956  to  the  Ford  Motor  Company 
for  the  development  of  the  Thunderbird  and  Mark  II  Continental;  in  1957  to 
Stephen  Bosustow,  former  President  of  UPA,  for  his  outstanding  work  in  the 
field  of  film  animation;  in  1958  to  the  late  Walter  Dorwin  Teague  for  his  pio- 
neering contribution  as  an  industrial  designer;  in  1959  to  Eliot  Noyes  for  his 
outstanding  contribution  to  architecture  and  to  industrial  design;  in  1960  to 
Charles  Eames  for  his  unique  contribution  to  furniture  and  to  the  film;  in  1961 
to  George  Nelson  for  his  profoundly  perceptive  books  on  art  and  design  and  for 
his  many  distinguished  achievements  as  a  designer;  in  1962  to  Henry  Dreyfuss 
for  his  contribution  to  the  arts  of  industrial  design;  in  1963  to  the  Container 
Corporation  of  America  and  posthumously  to  Walter  Paepcke  for  their  unique 


and  resourceful  use  of  art  in  industry;  and  in  1964  fo  photographer-author 
Gordon  Parks,  who  has  "memorably  mirrored  in  vital  images  and  >vords  the 
troubled  and  joyous  spirit  of  mankind." 
Award  of  Merit 

ine  Award  of  Merit  is  presented  to  those  individuals  whose  efforts  have 
clearly  furthered  the  cause  of  the  arts  nationally  and  internationally.  The  Award 
of  Merit  was  presented  for  the  first  time  in  June,  1958  to  Senator  J.  William 
Fulbright  for  the  leadership  opportunities  which  he  provided  through  the  estab- 
lishment of  the  Fulbright  Grants;  in  1959  to  Marjorie  and  Duncan  Phillips, 
founders  of  the  Phillips  Collection,  for  a  lifetime  of  devotion  to  the  arts;  in  1960 
to  Alfred  H.  Barr,  Jr.,  Director  of  the  Museum  Collections  of  the  Museum  of 
Modern  Art,  for  his  fruitful  and  constructive  work  in  advancing  the  appreciation 
for  the  arts  of  our  time;  in  1961  to  R.  Sturgis  Ingersoll,  whose  vigorous  civic 
leadership  has  given  broad  public  acceptance  to  the  vital  role  of  the  arts  in  our 
city;  in  1962  to  Lessing  J.  Rosenwald  for  his  dedication  to  the  graphic  arts  as 
collector,  scholar  and  benefactor;  in  1963  to  Henry  Allen  Moe,  for  many  years 
President  of  the  John  Simon  Guggenheim  Memorial  Foundation,  for  his  wise 
custodianship  of  the  Foundation;  and  in  1964  to  Lloyd  Goodrich,  Director  of  the  , 
Whitney  Museum  of  American  Art,  for  his  many  distinguished  accomplishments 
as  critic,  scholar  and  life-long  friend  of  American  art. 
Alumni  Awards 

«i3w  «i  iiii^  ^une  Commencement,  Alumni  Awards  for  Distinguished  Achieve- 
ment are  presented  to  PCA  graduates  who  have  achieved  distinction  in  the 
fields  for  which  they  were  trained. 

Recent  award  winners  include  photographer  Irving  Penn,  fashion  designer  * 


Tina  Leser,  illustrator  and  author  Henry  C.  Pitz,  advertising  designer  and  author 
Raymond  A.  Ballinger,  sculptor  and  furniture  designer  Wharton  Esherick, 
painter  Charles  Sheeler,  photographer  Sol  Mednick,  art  educator  Earl  Milliette, 
the  late  artist-author  Frances  Lichten,  art  educators  Dana  Vaughan  and  Mildred 
Jantzen,  printmaker  Jerome  Kaplan,  and  artist,  illustrator  and  architect  Alfred 
Bendiner  (posthumously). 
Special  Award 

Special  Awards  were  given  in  1958  to  S.  Gertrude  Schell  for  her  selfless  de- 
votion to  the  College  as  a  member  of  its  faculty;  in  1959  to  George  R.  Bunker,  a 
faculty  member  and  former  President  of  the  Faculty  Council  for  helping  to 
develop  the  structure  of  an  Administrative-Faculty  Policy  indispensable  to  the 
growth  of  the  College;  in  1962  to  Samuel  A.  Dalton  for  furthering  the  fine  art 
of  typography;  and  in  1964  to  Karl  Sherman,  a  faculty  member  and  Director 
of  the  Summer  Pre-College  Program,  in  recognition  of  his  excellence  in  teach- 
\no  and  lona  ?<?»^ic*^  to  PCA 
Honorary  Degree  of  Doctor  of  Fine  Arts 

The  honorary  degree  of  Doctor  of  Fine  Arts,  first  awarded  at  the  June  Com- 
mencement in  1961,  is  conferred  annually  on  a  person  or  persons  whose  work 
in  education  and  the  arts  has  been  a  source  of  strength  and  inspiration  to  stu- 
dents, artists  and  teachers. 

Recent  recipients  of  the  degree  include  Philadelphia  College  of  Art  faculty 
members  Aurelius  Renzetti,  Benton  Spruance  and  Karl  Sherman,  artist  Saul 
Bass,  and  educators  Harold  Taylor,  formerly  President  of  Sarah  Lawrence 
College,  and  Victor  D'Amico,  Director,  Department  of  Education,  Museum  of 
Modern  Art. 
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IV     COURSE  DESCRIPTIONS 

Studio  and  workshop  courses  carry  one  credit  for  each 

two  hours. 

Liberal  Arts  courses  earn  one  credit  for  each  class  hour. 

s.c.  Semester  Credits  (total  for  the  course) 

n.c.  Non-Credit  Course 

Course  prefix  designations  are  as  follows: 

100 — Freshman  Year;  200 — Sophomore  Year; 

300 — Junior  Year;  400 — Senior  Year. 

A  Related  Arts 


AE 

Art  Education 

Da 

Dimensional  Arts 

Ed 

Education 

Fa 

Fine  Arts 

Fb 

Fabric  Design 

Gr 

Graphic  Arts 

Ph 

Photography 

The  Foundation  Program: 
The  Freshman  Year 

A100  DRAWING  AND  A104  PAINTING  (9  s.c.) 

1st  and  2nd  semesters        A100  6  hours,  once  a  week 
A104  3  hours,  once  a  week 
These  dual  courses  demonstrate  the  interrelation  of 
drawing  and  painting. 

DRAWING:  To  develop  the  powers  of  observation  and 
the  ability  to  delineate  shapes  and  forms,  students 
start  with  simple  geometric  shapes  found  in  still-life 
material  and  progress  to  studies  of  the  human  figure. 


The  second  semester  includes  an  introduction  to  the 
problems  of  composition  and  expression  as  indis- 
pensable requirements  for  drawing. 
PAINTING:  An  introduction  to  the  essential  qualities 
of  oil  and  gouache,  using  nature,  still  life  and  life 
models  as  subject  matter,  serves  as  the  basis  for  ex- 
ploring the  two-dimensional  organization  of  form  and 
color  and  a  study  of  composition. 

A105  PRINTMAKING  (3  s.c.) 

1  St  and  2nd  semesters  3  hours,  once  a  week 

In  learning  to  appreciate  the  unique  character  of  the 
printed  image  and  working  in  various  relief  tech- 
niques, the  student  acquires  a  capacity  for  planning 
and  achieving  increasingly  complex  printed  effects. 
Media  include  the  stencil,  monotype,  woodcut,  and 
serigraph. 

A 106  ANATOMY  (2  s.c.) 

1  St  and  2nd  semesters  2  hours,  once  a  week 

This  study  of  the  human  figure  in  terms  of  basic  con- 
struction and  mechanistic  principles  includes  drawing 
from  life  models  with  particular  emphasis  on  the 
skeleton  and  the  superficial  muscles  which  affect  the 
surface  form  of  the  body.  This  course  combines  lec- 
tures and  assigned  reading,  as  well  as  studio  work. 

A107  VISUAL  TECHNIQUES  (2  s.c.) 

1  St  and  2nd  semesters  2  hours,  once  a  week 

Basic  training  in  orthographic,  isometric  and  perspec- 
tive drawing  is  offered  along  with  visual  and  graphic 
analysis  of  three-dimensional  form. 


A109C  3-D  DESIGN  (CLAY  &  PLASTER)  (1.5  s.c.) 

1st  or  2nd  semester  3  hours,  once  a  week 

Ability  in  the  manipulation  of  clay  media  and  a  work- 
ing understanding  of  the  characteristics  and  tech- 
niques in  the  use  of  plaster  are  acquired  through 
exercises  in  three-dimensional  design:  volumes,  posi- 
tive and  negative  space,  texture,  organic  and  archi- 
tectonic form. 

A109m  3-D  DESIGN  (METAL  &  WOOD)  (1.5  s.c.) 

1st  or  2nd  semester  3  hours,  once  a  week 

Through  experiments  in  design  using  wood,  non- 
ferrous  wire  and  sheet  metal,  the  student  learns  to 
define  space  by  enclosing  it  optically  or  psychologi- 
cally. Particular  stress  is  placed  on  the  use  of  line  and 
plane  in  organizing  three-dimensional  forms,  as  well 
as  on  technical  proficiency  in  handling  material. 


properties  and  uses  of  watercolor,  gouache,  tempera, 
casein,  oil,  and  the  various  drawing  media  including 
pen  and  ink,  wash,  carbon,  charcoal,  conte,  pastel, 
and  pencil.  Consideration  of  many  techniques  of  pic- 
ture construction  provides  a  point  of  departure  for 
individualized  expression. 

The  Sophomore  Year:  2-D  Program 

A200  DRAWING  (4  s.c.) 

1  St  and  2nd  semesters  4  hours,  once  a  week 

Interpretive  and  imagistic  aspects  of  drawing  stimu- 
late the  initiative  and  encourage  the  originality  of  the 
student.  Students  are  required  to  complete  at  least 
four  hours  of  drawing  per  week  outside  class.  Regular 
criticism  of  outside  work  will  be  an  important  function 
of  the  class. 


Alio  COLOR  &  DESIGN  AND  DRAWING  (4  s.c.) 

1st  and  2nd  semesters 

This  basic  introduction  to  the  ae^i.. 01.1.0  .^..^  ,,.^..1.^1.1^^ 
of  design  provides  an  investigation  of  gradually  in- 
creasing sophistication  into  the  nature  and  properties 
of  color,  shape  and  space.  The  student  is  guided  to- 
^vard  the  achievement  of  individual  solutions  for  prob- 
lems in  two-din  n  and  an  awareness  of 
the  subtleties  WiM,,,.  ,,.=  v.^i:abulary  of  design.  The 
course  includes  research  drawing  in  the  principal 
Philadelphia  museums. 

A141  MATERIALS  AND  TECHNIQUES  (1.5  s.c.) 

1  st  or  2nd  semester  1 1/2  hours,  once  a  week 

Lecture-demonstrations    illustrate    and    describe    the 


A204  PAINTING  (4  s.c.) 

1st  and  2nd  semesters  4  hours,  once  a  week 

An  examination  of  the  basic  elements  of  painting  in- 
creases the  student's  perception  of  forms  in  nature  and 
acquaints  him  with  problems  of  conception  and  ex 
pression  inherent  in  the  composition  of  these  elements. 
Drawing  and  painting  from  life  and  other  natural 
forms  as  well  as  from  the  imagination  use  gouache 
and  various  oil  techniques. 

A220  ADVANCED  COLOR  AND  DESIGN  (2.5  s.c.) 

1  st  or  2nd  semester  5  hours,  once  a  week 

An  investigation  of  the  relationship  between  visual 
perception   and   the   design   process   includes  assign 
ments  in  both  two  and  three  dimensions  dealing  with 


the  effect  of  the  interaction  of  light,  color,  texture  and 
shape  on  the  creation  of  illusion,  images  and  symbols. 

A224  PICTORIAL  COMPOSITION  (4  s.c.) 

1  St  and  2nd  semesters  4  hours,  once  a  week 

ThTs  foundation  course  deals  with  the  structural  ele- 
ments of  pictorial  organization.  Studio  sessions  with 
models  and  assignments  in  the  field  develop  the  stu- 
dent's ability  to  select  and  compose  visual  material. 

A228  LETTERING  AND  TYPE  FORMS  (4  s.c.) 

1  St  and  2nd  semesters  4  hours,  once  a  week 

The  design  and  drawing  of  basic  letter  forms,  both 
classic  and  contemporary,  carefully  studied  in  relation 
to  the  history  of  letter  forms,  with  an  introduction  to 
type  and  type  nomenclature  as  preparation  for  ad- 
vanced instruction  in  the  graphic  arts.  Work  projects 
explore  the  use  of  letters  in  their  relationship  to  other 
design  elements. 

Ph200  INTRODUCTORY  PHOTOGRAPHY  (2.5  s.c.) 

1  St  or  2nd  semester  5  hours,  once  a  week 

A  survey  of  the  aesthetics,  history  and  fundamentals 
"of  chemistry  and  optics  in  photography  serve  as  an 
introduction  to  the  basic  methods  of  camera,  opera- 
tion, lighting,  exposure,  darkroom  procedures,  print- 
ing and  enlarging. 

The  Sophomore  Year:  3-D  Program 

A201  DRAWING  AND  PAINTING  (4  s.c.) 

1st  and  2nd  semesters  4  hours,  once  a  week 

''This    course   combines   elements    and    approaches   of 


A200  and  A204  for  students  in  the  3-D  Program  who 
take  only  one  semester  each  of  drawing  and  painting 
during  the  sophomore  year. 

A209c  CERAMICS  (2  s.c.) 

1  st  and  2nd  semesters  2  hours,  once  a  week 

The  plastic  characteristics  of  clay  are  demonstrated 
through  experiments  in  forming,  construction,  throw- 
ing and  other  means  of  fabrication.  The  preparation 
of  glazes  and  clay  bodies  is  studied.  Mass  production 
and  molding  techniques,  as  they  apply  to  clay,  are 
explored.  Problems  include  the  study  of  form,  func- 
tion and  sculptural  principles. 

A230  ELEMENTS  OF  DESIGN  (8  s.c.) 

1  St  and  2nd  semesters  4  hours,  twice  a  week 

Three  fundamental  aspects  of  design  are  investigated 
in  both  theory  and  practice:  internal  and  external 
forces  which  have  bearing  on  the  shape  and  form  of 
objects;  the  particular  materials  and  processes  re- 
quired in  achieving  aesthetic  solutions  to  specific 
problems;  the  graphic  and  other  communicative  skills 
essential  to  evolving  clear  concepts  and  solutions  to 
problems  of  design. 

A233  MATERIALS  AND  FABRICATION 

TECHNIQUES  (2  s.c.) 

1  st  and  2nd  semesters  2  hours,  once  a  week 

Workshop  experience  in  forming,  shaping,  cutting, 
joining  and  finishing  a  wide  variety  of  materials  that 
the  future  designer  will  use  is  supplemented  by  a 
series  of  lectures,  films  and  field  trips. 


A234  BASIC  SCIENCE  AND  ENGINEERING  (4  s.c.) 

1  St  and  2nd  semesters  4  hours,  once  a  week 

The  science  of  physics  and  engineering  are  explained 
in  theory  and  applied  in  the  construction  of  three- 
dimensional  structures  which  emphasize  the  close  re- 
lationship between  the  sciences  and  the  arts.  Problems 
involving  statically  determinate  structures,  mechanics 
in  motion,  light  and  color,  are  studied  along  with  ex- 
plorations in  the  fields  of  electricity,  magnetism  and 
hydraulics.  These  examinations,  stressing  the  relation 
of  form  and  function,  give  the  student  fundamental 
insights  and  concepts  on  which  to  build  a  design 
philosophy. 

Art  Education 

AE200— AE300— AE400  DRAWING  AND 

PAINTING  (8  s.c.) 

1st  and  2nd  semesters  4  hours,  twice  a  week 

This  is  a  combined  drawing  and  painting  course  under 
the  direction  of  one  instructor  for  the  whole  year  with 
a  separate  day  each  week  for  each  subject.  The  three- 
year  course  is  organized  for  a  sequential  development 
from  year  to  year.  Observation  of  natural  and  man- 
made  forms  leads  to  experimentation  with  ideas  and 
techniques  as  a  basis  for  drawing  and  painting.  His- 
torical and  contemporary  works  are  discussed  in  rela- 
tion to  the  student's  own  development.  Opportunities 
for  increasing  critical  awareness  are  fostered  as  a 
background  for  teaching.  Students  are  expected  to 
prepare  work  for  exhibition  and  department  evalua- 
tions. In  the  sophomore  year,  drawing  and  painting 
from  natural  forms  including  the  human  figure  stress 


a  perceptual  approach  as  organizational  and  technical 
problems  are  investigated.  The  junior  year  increases 
stress  on  student  individuality  v/ith  frequent  reference 
to  museums  and  galleries.  The  outdoor  landscape  is 
used  as  a  basis  for  drawing  and  painting  with  obser- 
vational field  trips.  In  the  senior  year  the  student 
is  encouraged  to  be  self-reliant  in  his  approach  to 
problems  in  drawing  and  painting.  Compositional 
and  technical  concerns  are  viewed  in  relationship  to 
the  student's  over-all  progress.  Culminating  integrated 
problems  bring  together  accumulated  knowledge  of 
forms,   ideas,  media  and  techniques. 

AE205— AE305  GRAPHIC  IMAGES  (4  s.c.) 

1st  and  2nd  semesters  4  hours,  once  a  week 

Photography,  printmaking,  lettering,  typography,  and 
integrative  projects  based  on  graphic  images  as  com- 
municative means  are  considered  in  both  theory  and 
practice.  Selected  major  problems  permit  intensive  in- 
vestigation of  media.  As  a  final  problem  the  student 
works  on  a  project  involving  photographic  and/or 
typographic  images  reproduced  through  the  media  of 
offset  lithography  or  35mm  slides. 

AE209— AE309  OBJECTS  AND  VOLUMES  (4  s.c.) 

1  St  and  2nd  semesters  4  hours,  once  a  week 

Through  studio  work,  the  student  explores  basic  sculp- 
tural and  construction  resources  such  as  clay,  wood, 
metal  and  plaster.  A  wide  range  of  design  experiences 
in  consecutive  semesters  permit  intensive  learning 
about  fundamental  tools  and  techniques.  Versatility 
and  originality  in  designing  are  developed  as  the 
student   acquires   familiarity  with  various   medio.   In 


AE209,  the  sophomore  course,  clay,  plaster,  concrete 
and  papier-mache  are  studied.  In  the  junior  year  the 
course  deals  with  metal,  enameling  and  wood. 

Ed200  HISTORY  AND   PHILOSOPHY 

OF.  EDUCATION  (2  s.c.) 

1  St  semester  2  hours,  once  a  week 

Various  systems  of  contemporary  education  are  com- 
pared and  their  political  and  social  origins  are  traced. 
Studies  of  recent  theories  and  practices  are  made  with 
particular  reference  to  areas  of  conflict  and  contro- 
versy as  exposed  through  the  popular  press  and 
professional  literature.  Historical  antecedents  are 
considered  as  they  tend  to  illuminate  current  problems 
and  trends.  Class  discussions  are  supplemented  by 
distinguished  lecturers  in  the  field  of  education. 

Ed300  HUMAN  GROWTH  AND  DEVELOPMENT 

(EDUCATIONAL  PSYCHOLOGY)  (2  s.c.) 
1  St  semester  2  hours,  once  a  week 

The  biological  bases  of  personality  development  are 
investigated,  pre-natal  and  post-natal  influences, 
growth  patterns  and  variations  are  considered,  socio- 
biological  differences  and  similarities  in  children  and 
youth  are  studied  as  a  background  for  prospective 
teachers.  Readings,  lectures  and  discussions  relate  to 
intellectual  and  emotional  development  as  concomi- 
tant of  physical  maturation.  (Open  in  1965-66  as 
elective  for  juniors  in  all  departments.) 

Ed301  PSYCHOLOGY  OF  LEARNING  AND 

CREATIVITY  (EDUCATIONAL  PSYCHOLOGY)  (2  s.c.) 
2nd  semester  2  hours,  once  a  week 


Theories  of  learning  and  retention  and  those  condi- 
tions that  either  foster  or  inhibit  the  development  of 
creativity  in  children  and  youths  are  presented  and 
methods  of  problem  solving,  characteristics  of  learn- 
ing experiences  and  related  factors  of  intelligence  and 
age  are  explored.  The  course  investigates  current  re- 
search in  the  development  of  creative  imagination, 
with  particular  reference  to  the  function  of  art  teachers 
as  potentially  significant  developers  of  creativity  in 
the  schools.  (Open  in  1965-66  as  elective  for  juniors 
in  all  departments.) 

Ed302  INTRODUCTION  TO  TEACHING  IN  THE 

ELEMENTARY  SCHOOL  (1   s.c.) 

1st  and  2nd  semesters  1  hour,  once  a  week 

The  general  elementary  school  setting  is  considered  as 
a  background  to  the  teaching  of  art  to  children.  Under- 
standing of  values  and  goals  in  elementary  education 
is  developed  through  discussions  and  reading  assign- 
ments. Opportunities  to  visit  and  observe  in  neighbor- 
ing elementary  schools  are  provided  so  that  current 
practices  and  problems  may  be  discussed.  Additional 
insights  are  provided  by  guest  elementary  classroom 
teachers,  supervisors  and  principals.  Course  coordi- 
nates with  Ed303  Art  in  the  Elementary  School  and 
includes  planned  observation  experiences  in  the  Loeb 
Art  Education  Laboratory. 

EdSOa  ART  IN  THE  ELEMENTARY  SCHOOL  (1  s.c.) 

1st  and  2nd  semesters  1  hour,  once  a  week 

Underlying  philosophy,  psychology  and  methodology 
of  elementary  art  education.  The  creative  growth  of 
children  is  considered  at  sequential  levels  of  develop- 


merit.  The  responsibilities  of  art  specialists  to  foster 
such  growth  in  and  through  art  are  emphasized.  A 
broad  conception  of  the  art  specialist's  function  is 
fostered  to  include  such  matters  as  art  program  de- 
velopment and  community  obligations.  Observations 
of  current  practices  in  art  education.  Includes  planned 
observation  experiences  in  the  Loeb  Art  Education 
Laboratory. 

Ed400  INTRODUCTION  TO  TEACHING  IN  THE 

SECONDARY  SCHOOL  (2  s.c.) 

1st  semester  2  hours,  once  a  week 

In  this  broad  survey  of  secondary  school  education 
related  to  the  diverse  needs  of  American  youth,  the 
total  setting  of  the  junior  and  senior  high  school  is 
considered,  along  with  increased  specialization  in 
teaching  at  this  level.  Also  considered  are  the  prob- 
lems related  to  terminal  and  vocational  education  in 
the  high  school.  Opportunities  are  provided  to  visit 
and  observe  in  junior  and  senior  high  schools  so  that 
current  problems  and  practices  may  be  discussed.  The 
course  includes  planned  observation  experiences  in 
the  Loeb  Art  Education  Laboratory. 

Ed401  ART  IN  THE  SECONDARY  SCHOOL  (2  s.c.) 

1  st  semester  2  hours,  once  a  week 

The  functions  "*^  ■■-"  Tt  specialist  in  the  junior  and 
senior  high   sc  .    considered   in   relationship  to 

the  art  needs  of  secondary  school  youths  in  general, 
as  well  as  those  students  who  demonstrate  special 
capabilities  in  art.  More  specialized  art  teacher  func- 
tions and  competencies  are  viewed  in  relationship  to 
vocational  and  educational  goals  of  high  school  stu- 


dents. Art  program  enrichment  is  explored  along  with 
contemporary  trends  in  secondary  school  education. 
How  art  facilities  and  resources  may  be  developed 
in  secondary  schools  is  investigated.  Assigned  read- 
ings and  class  discussions  are  supplemented  by  guest 
art  specialists.  The  course  is  coordinated  with  Ed400. 

Ed403  PRACTICE  TEACHING  SEMINAR  (1  s.c.) 

2nd  semester  1  hour,  once  a  week 

Opportunities  are  provided  for  discussion  and  critiques 
related  to  the  practice  teaching  experience.  Problems 
considered  include  those  related  to  lesson  planning, 
classroom  procedures  and  management.  Emphasis  is 
placed  on  helping  students  to  become  increasingly 
effective  as  beginning  teachers. 

Ed404  PRACTICE  TEACHING  (6  s.c.) 

2nd  semester  Hours  arranged 

teach  five  mornings  a  week  for  the  entire 
semester  in  elementary,  junior  and  senior  high  schools 
specially  selected  to  provide  high  quality  professional 
teaching  experiences.  Consultation  and  assistance  are 
provided  by  Art  Education  Department  personnel  and 
by  cooperating  teachers  at  the  schools,  and  practice 
teaching  experiences  are  evaluated  through  individual 
conferences  and  in  a  seminar. 

Dimensional  Arts:  Industrial,  Interior, 
Dimensional  and  Fabric  Design 

DIMENSIONAL  DESIGN  (12  s.c.) 
1  st  and  2nd  semesters  4  hours,  three  times  a  week 

The  processes  and  techniques  necessary  for  design  and 


production  of  objects  in  various  materials  are  investi- 
gated. The  characteristics  of  vt^ood,  metal,  ceramics, 
plastics  and  stone  are  studied  in  depth.  Emphasis  is 
placed  on  the  development  of  an  intensive  individual 
study  of  a  particular  medium  in  preparation  for 
majoring  in  the  senior  year. 

DaSOl  INDUSTRIAL  DESIGN  (10  s.c.) 

1  St  and  2nd  semesters  4  hours,  three  times  a  week 
This  course  serves  as  a  basic  survey  of  the  visual 
means  of  understanding  and  expressing  through  ma- 
terials, processes  and  tools,  the  function  of  objects  and 
spaces  designed  for  human  use.  In  the  laboratory  the 
student  experiences  the  progressive  development  of  a 
concept  through  various  means  of  graphic  communica- 
tion into  three-dimensional  form.  Consumer,  com- 
mercial and  industrial  products,  exhibition  design, 
packaging,  transportation,  specialized  architecture 
and  problems  of  environment  are  studied  in  depth.  In 
one  semester  this  course  is  shortened  by  four  hours. 


Da303  VISUAL  TECHNIQUES  (4  s.c.) 

1  st  and  2nd  semesters  4  hours,  once  a  week 

Techniques  of  visual  communication  peculiar  to  the 
industrial,  interior  and  dimensional  design  professions 
are  analyzed.  Studies  cover  perspective,  instrumental 
drawing  and  projections,  wet  and  dry  media,  descrip- 
tion of  products,  sketching  and  rendering.  Students 
are  encouraged  to  develop  unique  and  personal 
means  of  visual  communications. 

Da400  DIMENSIONAL  DESIGN  (12  s.c.) 

1  St  and  2nd  semesters  4  hours,  three  times  a  week 
Intensive  experimentation  under  the  direction  of 
skilled  teacher-craftsmen  with  a  particular  material 
such  as  wood,  metal,  or  ceramics  will  form  the  basis 
of  work.  Individual  projects  are  worked  out  for  each 
student  in  a  tutorial  program  devised  by  the  depart- 
ment chairman  and  the  instructor.  Semester  evalua- 
tions and  examinations  take  the  form  of  individual 
presentations  of  the  entire  body  of  work  produced  by 
each  student. 


Da302  INTERIOR  DESIGN  (12  s.c.) 

'  1st  and  2nd  semesters  4  hours,  three  times  a  week 

This  introduction  to  concepts  of  interior  space  plan- 
ning as  an  integral  part  of  architecture  stresses  the 
study  of  human  requirements  and  desires  in  relation 
to  working  and  living  spaces.  Preliminary  studies  of 
color,  fabrics,  and  other  materials  are  carried  out  in 
projects  relating  to  residential,  commercial  and  pro- 
fessional situations.  Traffic  flow  patterns,  psychologi- 
cal aspects  of  interior  design,  and  problems  of  area 
organization  are  examined. 


Da401  INDUSTRIAL  DESIGN  (12  s.c.) 

1  St  and  2nd  semesters  4  hours,  three  times  a  week 
Procedural  methods  and  problem-solving  facilities  are 
developed  through  design  projects  which  emphasize 
symbolic  expression,  visual  perception,  analysis,  re- 
search and  natural  synthesis  of  form.  Complex  prob- 
lems concerning  environment,  technology,  marketing 
and  distribution  are  undertaken  in  cooperation  with 
local  and  national  industries.  Originality  is  encour- 
aged through  experimental  projects  dealing  variously 
with  such  aspects  of  industrial  design  as  human  fac- 


tors,  transportation,  systems  planning  and  studies  of 
human  environmental  problems. 

Da402  INTERIOR  DESIGN  (12  s.c.) 

1  st  and  2nd  semesters  4  hours,  three  times  a  week 
This  course  deals  with  the  diverse  problems  which 
must  be  solved  to  achieve  functionally  effective  and 
aesthetically  exciting  and  satisfying  utilization  of 
space.  Particular  projects  are  examined  from  initial 
analysis  and  concept  development  through  structural 
specifications,  cost  proposals,  supervision  of  construc- 
tion and  installation.  Professional  studies  involving 
color,  materials,  fabrics,  special  furniture  design,  and 
interior  lighting  are  carried  out  in  projects  which  re- 
late to  residential,  commercial,  recreational,  religious 
and  institutional  problems.  Projects  also  involve  spe- 
cial problems  of  interior  design  in  connection  with 
certain  aspects  of  transportation,  exhibitions  and 
specialized  structures. 

Da404  PROFESSIONAL  PRACTICE  (4  s.c.) 

1  st  and  2nd  semesters  2  hours,  once  a  week 

Lecturers  and  guest  speakers  from  the  fields  of  indus- 
trial design,  architecture,  fine  arts,  psychology,  busi- 
ness law  and  various  other  disciplines  lead  seminars 
in  the  aesthetic,  philosophical  and  professional  prob- 
lems of  designers.  The  course  encourages  the  student 
to  develop  an  awareness  of  his  objectives,  values  and 
scope  as  a  designer. 

Da405  PORTFOLIO  PREPARATION  (2  s.c.) 

1  st  and  2nd  semesters  2  hours,  once  a  week 

In  this  study  of  professional  presentation,  each  student 


is  encouraged  to  develop  his  own  means  of  visual 
communication  of  the  work  he  has  accomplished 
through  the  creation  of  his  own  professional  portfolio. 
Work  is  individually  supervised  in  tutorial  sessions. 

Fb200  WOVEN  AND  PRINT  DESIGN  (4  s.c.) 

1  st  and  2nd  semesters  4  hours,  once  a  week 

Weaving:  An  introduction  to  various  established  tech- 
niques of  rug-making  familiarizes  the  student  with 
the  workings  of  the  loom  through  a  series  of  exercises 
executed  in  black  and  white  yarns.  A  knowledge  of 
dyeing  techniques  and  reactions  of  various  fibres  to 
dye  is  acquired. 

Print:  The  student  is  introduced  to  a  number  of  tech- 
niques for  fabric  decoration,  including  Batik,  tie-dye, 
stencil,  block  print,  and  silk  screen. 

Fb300  WOVEN  AND  PRINT  DESIGN  (12  s.c.) 

1  st  and  2nd  semesters  4  hours,  three  times  a  week 

Weaving:  Projects  include  the  completion  of  woven 
fabrics  for  fashion  and  interior  furnishing,  double 
woven  cloth  and  tapestry.  In  addition  the  student 
executes  woven  lengths  of  fabric,  selected  from  the 
designs  created  for  various  projects.  • 

Print:  The  various  stages  necessary  for  the  creation 
of  a  printed  cloth  are  investigated  and  a  working 
knowledge  of  repeats  and  rendering  in  tempera  and 
other  media  is  acquired.  Printed  lengths  of  fabric  for 
fashion  and   interior  furnishing   needs  are  produced. 

Fb303  FABRIC  TECHNOLOGY  (4  s.c.) 

1  st  and  2nd  semesters  2  hours,  once  a  week 

Studio  lectures  and  seminars  aim  at  giving  the  Fabric   * 


and  Interior  junior  qn  understanding  of  the  structure 
of  fabrics  including  the  application  of  this  understand- 
ing to  their  particular  areas  of  design. 

Fb304  FABRIC  HISTORY  (2  s.c.) 

2nd  semester  2  hours,  once  a  week 

This  course  aims  for  an  appreciation  of  the  aesthetics, 
style  and  technology  of  our  textile  heritage  as  related 
to  the  cultural,  economic  and  sociological  history  of 
the  world.  A  study  is  made  of  the  development  of 
the  loom  from  its  conception  to  the  present.  Research 
is  emphasized  as  a  tool  for  the  fabric  designer  in  the 
area  of  derivative  design.  The  course  is  illustrated 
by  slides  and  original  fabrics  vy^henever  possible  from 
private  collections  and  museums. 

Fb400  WOVEN  AND  PRINT  DESIGN  (12  s.c.) 

1st  and  2nd  semesters  4  hours,  ttfree  times  a  week 

This  course  offers  suitably  complex  problems  based 
on  the  knowledge  and  experience  acquired  in  the 
Fb200  and  Fb300  programs  and  further  investigation 
into  specific  techniques  for  special  projects. 


Fine  Arts:  Painting,  Printmaking 
and  Sculpture 

BASIC   FINE  ARTS  PROGRAM 
Fa202  FORM  AND  COLOR  (4  s.c.) 

1  st  semester  4  hours,  twice  a  week 

Fa206  FORM  AND  SPACE  (4  s.c.) 

1  st  semester  4  hours,  twice  a  week 

Fa208  FORM  AND  IMAGE  (2  s.c.) 

1  st  semester  4  hours,  once  a  week 

The  fundamental  concept  of  this  program  is  that  the 
direct  experience  of  color,  volume,  image,  and  form 
should  precede  the  characterization  of  it.  The  inherent 
differences  between  media  are  discovered  as  the  con- 
ceptual possibilities  of  one  encounter  with  form  lead 
to  another.  The  three  primary  courses  in  the  first 
semester  permit  and  encourage  flexibility  of  move- 
ment between  the  basic  media.  Thus,  the  first  semester 
provides  an  empirical  experience.  In  the  second  semes- 
ter the  substance  of  the  initial  courses  is  again  divided 
into  the  recognizable  disciplines  of  drawing,  painting, 
sculpture,  and  printmaking  to  develop  sound  com- 
positional and  expressive  skills. 


Fb403  ADVANCED  FABRIC  TECHNOLOGY  (4  s.c.) 

1st  and  2nd  semesters  4  hours,  once  a  week 

This  is  a  concentrated  study  program  dealing  with  the 
tools  of  industry  which  will  help  equip  students  for 
problems  encountered  in  their  individual  endeavors, 
on  a  studio  or  industrial  level,  through  the  use  of  field 
trips,  lectures,  etc.  This  course  includes  concentration 
on  drafting  and  an  introduction  to  Jacquard  design. 


Fa200  DRAWING  (4  s.c.) 

2nd  semester  4  hours,  twice  a  week 

Drawing  is  considered  as  a  primary  conceptual  tool. 
It  is  the  means  to  the  artist's  first  tentative  essay  at 
finding  the  visual  equivalent  of  his  intuitive  image; 
and  it  is  the  means  to  achieve  an  understanding  of 
the  relationship  between  forms  and  then  their  trans- 
formation into  a  pictorial  entity.  The  modes  in  which 


forms  relate  to  each  other  become  the  matter  of  com- 
position as  a  study.  The  Basic  Fine  Arts  two-day-a- 
week  drawing  class  will  emphasize  the  perception 
and  statement  in  image  of  those  principles  of  compo- 
sition >vhich  may  be  discovered  as  organic  properties 
of  the  events  encountered,  the  projects  and  set-ups  of 
the  studio  class. 

Fa204  PAINTING  (2  s.c.) 

2nd  semester  4  hours,  once  a  week 

This  course  investigates  the  compositional  and  expres- 
sive capabilities  organic  to  painting.  The  relation  be- 
tween value  and  its  transposition  into  structural  color, 
and  the  differences  between  analytical  definition  and 
the  diverse  means  of  graphic  imagery  are  formal  con- 
cerns that  augment  the  more  intuitive  and  autographic 
characteristics  of  drawing.  It  is  the  fundamental  task 
of  the  class  to  reveal  both  the  problems  and  potential 
of  this  medium. 

Fa205  PRINTMAKING  (2  s.c.) 

2nd  semester  4  hours,  once  a  week 

Relief  and  planographic  techniques,  both  silk  screen 
and  lithography  will  be  utilized  in  this  course.  The 
expressive  character  of  shape,  as  well  as  its  spatial 
implications,  is  clearly  revealed  in  the  print  media. 
The  printed  form  is  always  abstract,  whether  as  sym- 
bol or  image,  and  it  is  this  attribute  especially  which 
makes  the  relief  and  serigraph  media  such  basic  art 
forms.  The  uniquely  autographic  quality  of  lithogra- 
phy, on  the  other  hand,  illustrates  the  constant  issue 
for  the  artist  of  having  to  realize  his  attention  through 
the  particular  nature  of  his  materials. 


Fa209s  SCULPTURE  (2  s.c.) 

2nd  semester  4  hours,  once  a  week 

This  course  introduces  an  examination  of  many  limited 
dimensional  problems  done  in  a  variety  of  malleable 
materials.  This  program  is  designed  both  to  develop 
manual  skills  and  to  lead  to  an  increased  awareness 
of  and  greater  freedom  to  deal  with  sculptural  form. 
Such  studies  are  designed  as  much  to  enlarge  the 
painter's  and  the  printmaker's  perception  of  form  as 
to  reveal  the  potentialities  of  sculpture  as  a  major 
field  in  itself. 

Fa300  DRAWING  (4  s.c.) 

1st  and  2nd  semesters  4  hours,  once  a  week 

Drawing  is  considered  a  core  discipline  of  the  Fine  Arts 
Program.  Fundamental  to  serious  development  in  any 
of  the  major  fields,  drawing  in  the  junior  year  pri- 
marily attempts  to  enlarge  the  student's  ability  to 
analyze  formal  relationships  perceptively  and  criti- 
cally. This  course  seeks  to  provide  on  understanding 
of  the  modes  of  forms  in  space,  both  in  nature  and  on 
the  picture  plane,  as  the  basis  for  the  development  of 
an  individually  expressive  imagery. 

Fa304  PAINTING  (8  s.c.) 

1  St  and  2nd  semesters  4  hours,  twice  a  week 

Two  successive  days  in  each  week  are  devoted  to 
studio  work  with  the  same  teacher.  Students  may  work 
in  a  variety  of  painting  media  and,  through  a  pro- 
gram of  specific  and  free  problems,  are  encouraged 
to  deal  with  increasingly  complex  formal  and  expres- 
sive relationships. 


Fa305  PRINTMAKING  (8  s.c.) 

1  St  and  2nd  semesters  4  hours,  twice  a  week 

Engraving  on  both  wood  and  metal,  and  lithography, 
drypoint,  etching  and  aquatint  will  be  examined  dur- 
ing the  year.  In  each  medium  the  manipulative  and 
prdss  techniques  will  be  thoroughly  explored  as  a 
basis  for  understanding  the  potential  of  the  medium 
and  its  adaptation  to  an  imaginative  and  individually 
expressive  aim. 

Fa309s  SCULPTURE  (12  s.c.) 

1st  and  2nd  semesters  4  hours,  three  times  a  week 
To  develop  the  sculpture  major's  skills  in  both  tradi- 
tional and  contemporary  techniques,  methods  of  work- 
ing in  clay,  terra  cotta,  stone,  wood,  brazed  and 
welded  metal  and  plastics  will  be  introduced.  All 
casting  techniques  from  cement  to  the  "lost  wax" 
process  of  bronze  casting  are  included.  Implicit 
throughout  is  the  search  for  the  full  expressive  possi- 
bilities of  each  medium. 

Fa310  COMPOSITION  (4  s.c.) 

1st  and  2nd  semesters  4  hours,  once  a  week 

'  An  extended  consideration  of  the  symbol-forming 
process  underscores  the  development  of  imagery  from 
both  natural  and  man-made  objects.  A  study  of  the 
properties  of  order  in  two-  and  three-dimensional  ma- 
terials probes  the  potentials  of  various  media  for 
communication  and  new  forms. 

Fa31 1  CALLIGRAPHY  AND  BOOK  DESIGN  (4  s.c.) 

1  St  and  2nd  semesters  4  hours,  once  a  v^eek 

Lettering  is  considered  as  an  extension  of  drawing. 


and  a  study  is  made  of  the  abstract  qualities  of  com- 
position and  proportion  in  cursive  and  printed  letter 
forms.  An  introduction  to  individual  book  design 
stresses  the  interplay  of  image  and  text  on  the  folded 
page.  This  course  is  recommended  for  all  printmak- 
ing  majors. 

Fa31 4  PAINTING  TECHNIQUES  (1 .5  s.c.) 

1  st  or  2nd  semester  3  hours,  once  a  week 

This  course  offers  an  empirical  survey  of  the  basic  ma- 
terials of  the  painter:  supports,  grounds,  pigments, 
vehicles  and  binders  and  their  characteristics.  Paint- 
ing in  oils,  egg  tempera,  casein,  plastic  media  and  a 
variety  of  mixed  techniques  are  covered.  Class  projects 
explore  the  aesthetic  opportunities  and  problems  im- 
plicit in  the  use  of  different  media.  Required  for  all 
painting  majors,  the  course  is  also  open  as  an  elective 
to  other  interested  students. 

Fa31 5  BASIC  STRUCTURES  AND 

MATERIALS  (1.5  s.c.) 

1  St  and  2nd  semesters  1 1/2  hours,  every  other  week 
In  this  course,  designed  for  sculpture  majors,  an 
understanding  of  the  nature  and  strength  of  three- 
dimensional  materials  is  developed  through  an  in- 
troduction to  truss  theory,  and  the  analysis  and 
construction  of  statically  determinate  structures.  A 
series  of  creative  sculptural  projects  involve  the  stu- 
dent in  a  thorough  study  of  the  properties  and 
characteristics  of  basic  structural  materials. 


Fa400  DRAWING  (4  s.c.) 

1  st  and  2nd  semesters 


4  hours,  once  a  week 


The  student  is  encouraged  to  develop  his  capacity  for 
drawing  as  a  primary  response  to  a  visual  or  intuitive 
experience.  The  potential  of  drawing  as  a  self-sus- 
taining expressive  medium  is  investigated.  Emphasis 
is  placed  on  experimentation  in  the  development  of 
creative  treatments  appropriate  to  the  formal  and 
imagistic  requirements  of  the  subject,  regardless 
of  style. 

Fa404  PAINTING  Fa405  PRINTMAKING 

Fa409s  SCULPTURE  (8  s.c.) 

1st  and  2nd  semesters  4  hours,  twice  a  week 

In  these  courses  students  adopt  the  disciplines,  tech- 
nical and  personal,  of  the  professional  artist,  and  are 
required  not  only  to  formulate  their  own  creative 
problems,  but  to  take  a  fully  responsible  initiative 
towards  their  resolution.  Occasionally,  visiting  artist- 
critics  are  invited  to  join  the  regular  class  teacher  for 
thorough  discussion  and  criticism  of  each  student's 
work.  A  minimum  of  six  out-of-class  hours  of  work  is 
required  for  each  class  session. 

Fa412  TUTORIAL  (4  s.c.) 

1st  and  2nd  semesters  1  hour,  once  a  week 

All  Fine  Arts  majors,  whether  in  painting,  printmaking 
or  sculpture,  are  rostered  for  a  Tutorial  day  in  their 
senior  year.  Students  are  assigned  to  a  particular 
faculty  tutor  with  whom  they  meet  individually  and 
regularly  throughout  the  year.  The  Tutorial  is  designed 
to  promote  the  growth  of  serious  individual  work  on  a 
professional  level.  Tutors  may  assign  specific  tech- 
nical or  critical  study  projects  to  meet  individual 
needs.  Students  are  required  to  formulate  a  written. 


visually-documented  thesis  concerning  the  nature  and 
direction  of  their  work.  On  occasion  outside  jurors  ore 
asked  to  participate  in  the  final  evaluation. 

Graphic  Arts:  Advertising  Design 
and  Illustration 

Gr300  COMMUNICATIONS  PROJECTS  (4  s.c.) 

1st  and  2nd  semesters  4  hours,  once  a  week 

This  course  develops  unique  approaches  in  visual  com- 
munications in  the  broadest  aspects  of  the  student's 
relationship  to  the  graphic  arts  industry.  In  this  class 
the  student  begins  to  understand  that  while  he  may 
become  a  specialist,  he  must  appreciate,  understand 
and  work  with  many  contributing  talents  and  factors. 
Thus  the  illustrator  or  the  fashion  artist  learns  that  he 
cannot  be  concerned  only  with  the  making  of  a  pic- 
ture but  that  he  must  have  total  understanding  of  the 
purpose  of  a  picture  and  its  relation  to  the  page  or 
the  TV  screen.  The  advertising  artist,  on  the  other 
hand,  though  mostly  concerned  with  the  total  design 
form,  must  have  an  appreciation  for  the  usefulness 
and  the  application  of  a  variety  of  art  forms  including 
illustration,  fashion  art  and  photography.  Many  proj- 
ects are  planned  in  the  spirit  of  research  and  the  stu- 
dents are,  from  time  to  time,  faced  with  assignments 
of  an  exploratory  nature  by  outside  organizations. 

Gr301  PEOPLE  AND  BACKGROUNDS  (4  s.c.) 

1st  and  2nd  semesters  4  hours,  once  a  week 

Drawing  of  the  human  figure  in  relation  to  its  specific 
needs   in   illustration,   advertising   and   fashion   art  is 


studied  and  practiced.  Studio  sessions  relate  the  figure 
to  appropriate  objects  and  decor;  the  figure  in  its 
environment  is  drawn  during  on-location  sessions  in  a 
variety  of  aspects. 

Gr302  AQUEOUS  MEDIA  (1.5  s.c.)  - 

1  st  or  2nd  semester  3  hours,  once  a  week 

To  promote  facility  in  the  use  of  water  base  media, 
study  is  made  of  the  papers  required  for  transparent 
watercolor  and  opaque  media,  the  various  kinds  of 
gouache  (designers'  colors),  casein  and  acrylic  poly- 
mer colors  are  explored,  and  the  special  character- 
istics of  inks,  both  soluble  and  insoluble,  and  the 
new  dyes  are  examined.  Experiments  are  made  with 
certain  very  new  materials  such  as  the  water  soluble 
crayons  and  pastel  pencils. 

Gr303  ADVERTISING  DESIGN  (4  s.c.) 

1  st  and  2nd  semesters  4  hours,  once  a  week 

Instruction  in  the  fundamentals  of  advertising  and 
editorial  art  is  complemented  by  assignments  calling 
upon  the  comprehensive  and  technical  facility  the 
student  has  acquired  in  his  first  two  years.  Assign- 
ments deal  with  basic  concepts,  techniques  and  pur- 
poses in  advertising  and  editorial  layout,  brochures, 
packages,  posters  and  other  contemporary  design 
forms.  Projects  are  assigned  on  a  weekly  or  bi-weekly 
schedule  for  analysis  by  instructors  or  visiting  critics. 

Gr304  ILLUSTRATION  (4  s.c.) 

1  st  and  2nd  semesters  4  hours,  once  a  week 

The  student  is  introduced  to  the  professional  require- 
ments of  various  types  of  illustration.  Instead  of  gen- 


eral compositional  exercises  he  is  given  specific 
illustrational  problems  to  solve  such  as  those  involved 
in  designing  and  producing  book  jackets,  record  al- 
bum covers,  magazine  and  house  organ  illustration. 
The  student  begins  in  this  year  a  search  for  a  personal 
stylistic  approach  to  these  problems. 

Gr306  FASHION  ILLUSTRATION  (4  s.c.) 

1  st  and  2nd  semesters  4  hours,  once  a  week 

The  student  works  from  models  wearing  current  mer- 
chandise supplied  by  the  leading  retail  stores  in 
Philadelphia  in  order  to  develop  the  ability  to  visual- 
ize the  fashion  figure  in  graphic  terms.  Weekly  prob- 
lems involve  both  clothes  and  accessories,  demanding 
a  very  personal  and  perceptive  interpretation  of  the 
fashion  story  and  the  environment  in  which  it  moves 
as  well  as  a  creative  use  of  techniques  suitable  for 
all  types  of  mass  media.  The  program  includes  guest 
critics  from  the  fashion  and  advertising  fields  as  well 
as  field  trips  to  studios,  fashion  shows  and  the  great 
variety  of  markets  open  to  the  fashion  illustrator. 

Gr400  COMMUNICATIONS  PROJECTS  (4  s.c.) 

1  st  and  2nd  semesters  4  hours,  once  a  week 

This  course  applies,  on  the  most  advanced  level,  the 
philosophy  of  visual  communication  as  outlined  in 
Gr300.  The  advanced  student  will  be  expected  to  be 
more  thorough  in  the  preparation  of  the  projects  and 
more  definitive  and  professional  in  his  presentations. 
Since  one  of  the  requirements  of  the  young  designer 
as  he  graduates  as  a  professional  is  the  development 
of  a  portfolio  for  professional  use,  the  results  of  his 


efforts  in  this  course,  coupled  with  pieces  developed 
in  other  courses,  are  expected  to  be  the  foundation 
upon  which  he  approaches  his  first  employment. 

Gr401  PROFESSIONAL  DRAWING  (4  s.c.) 

1  st  and  2nd  semesters  4  hours,  once  a  week 

Assignments  planned  especially  for  graphic  arts  stu- 
dents in  illustration,  fashion  illustration,  and  adver- 
tising arts,  concentrate  on  perfecting  the  facility  to 
prepare  drawings  for  specific  purposes.  All  techniques 
are  encouraged  and  explored;  the  work  of  the  stu- 
dents is  accomplished  essentially  within  the  class 
period  rather  than  by  project  assignments,  thus  en- 
hancing the  ability  to  think  purposefully  and  to  work 
quickly. 

Gr402  ADVERTISING  AND  EDITORIAL  ART  (4  s.c.) 

1  st  and  2nd  semesters  4  hours,  once  a  week 

In  this  class  offering  advanced  instruction  in  the  con- 
cepts and  preparation  of  art  and  design  for  advertis- 
ing and  editorial  purposes,  the  student  is  taught  to 
think  about  his  work  in  terms  of  an  individual  de- 
signer and  stress  is  laid  on  his  originality,  taste, 
techniques,  composition  and  presentation.  Staff  and 
visiting  instructors  assign  and  evaluate  projects  which 
extend  over  a  period  of  time  adequate  to  prepare 
preliminary  sketches,  intermittent  analysis  and  evalu- 
ation and  final  concept  in  the  form  of  the  dummy, 
comprehensive  or  mock-up.  Projects  encompass  areas 
of  the  student's  future  professional  involvement — 
art  direction,  free-lance,  packaging,  TV  and  direct 
mail  design. 


Gr403  AGENCY  PROCEDURE  AND 

TELEVISION  (4  s.c.) 

1  st  and  2nd  semesters  4  hours,  once  o  week 

Instruction  is  presented  in  visual  communications  re- 
lated to  advertising  agency  procedures  and  television 
advertising.  Methods  of  dealing  with  mass  media  and 
their  interrelations  with  TV  procedures  in  the  agency 
are  taught  by  a  practicing  agency  art  director  in  a 
class  which  meets  one  evening  per  week.  While  the 
course  is  of  definite  value  to  the  student  planning  to 
become  an  art  director,  the  objective  is  to  give  vital 
instruction  in  the  entire  field  of  communication. 

Gr404  ILLUSTRATION  (4  s.c.) 

1st  and  2nd  semesters  4  hours,  once  a  week 

Careful  evaluation  of  the  student's  work  in  this  course 
assists  him  in  the  achievement  of  professional  com- 
petence and  creative  individuality  in  the  portfolio  he 
will  present  to  prospective  clients.  The  relationship  of 
artist  and  client  is  examined  in  terms  of  accomplish- 
ing creative  objectives  and  professional  success. 

Gr405  DOCUMENTARY  ILLUSTRATION  (4  s.c.) 

1  st  and  2nd  semesters  4  hours,  once  a  week 

Because  an  effective  illustrator  is  a  vital  pictorial 
chronicler  of  his  time  and  milieu,  the  material  for  the 
student's  drawing  board  in  this  course  is  obtained  on 
field  trips  with  the  instructor  into  the  law  courts,  the 
markets,  the  playgrounds,  ports,  arenas,  theatres, 
concert  halls  and  other  byways  of  the  community. 

Gr406  FASHION    ILLUSTRATION  (4  s.c.) 

1  st  and  2nd  semesters  4  hours,  once  a  week 

This  is  an  extension  of  Gr306  with  increased  emphasis 


on  professional  requirements  related  to  fashion  in  ad- 
vertising and  illustration.  Problems  include  the  total 
use  of  the  student's  knowledge  of  design,  organiza- 
tion, color  and  all  graphic  media.  Professional  presen- 
tation of  material  is  required  for  the  various  methods 
of 'reproduction,  and  the  projects  help  the  student  to 
develop  a  creative  and  practical  portfolio. 

Photogmphy  and  Motion  Picture 

**Ph200  INTRODUCTORY  PHOTOGRAPHY  {2  s.c.) 

1  st  or  2nd  semester  4  hours,  once  a  week 

The  aesthetics,  history  and  fundamentals  of  chemistry 
and  optics  in  photography  are  presented  as  an  essen- 
tial introduction  to  the  basic  methods  of  camera 
operation,  lighting,  exposure,  darkroom  procedures, 
printing  and  enlarging. 
♦  ♦Course  available  as  elective  for  non-majors. 

Ph300  PHOTO  JOURNALISM  (4  s.c.) 

1st  and  2nd  semesters  4  hours,  once  a  week 

Photo  journalism  is  studied  as  that  part  of  photog- 
raphy most  widely  used  as  the  current  expressive  and 
reflective  media  of  our  time  and  its  most  universal 
language.  This  course  is  designed  to  sharpen  the  stu- 
dent's appreciation  of  the  methods  of  photography 
as  they  are  used  to  implement  the  concepts  of  photo 
journalism  in  the  expression  of  views,  facts  and  events 
covering  the  entire  range  of  human  activities. 

Ph30l  THEORY  AND  TECHNIQUES  (2  s.c.) 

1st  semester  4  hours,  once  a  week 

A  series  of  progressively  more  complicated   experi- 


ments with  lenses  and  optical  devices  in  the  prepara- 
tion and  use  of  photo-sensitive  materials,  and  in  the 
use  of  new  materials,  are  designed  to  help  the  student 
find  new  methods  and  ways  of  expression. 

Ph302  MOTION  PICTURE  PHOTOGRAPHY  (2-4  s.c.) 
1st  and/or  2nd  semester  4  hours,  once  a  week 

A  presentation  of  the  basic  history,  technique  and 
values  of  the  motion  picture  develops  the  student's 
awareness  of  the  motion  picture  as  a  major  medium 
of  contemporary  expression.  Student  projects  include 
creative  problems  in  scripting,  cinematography,  edit- 
ing and  sound.  During  the  course  students  have  the 
opportunity  to  produce  short  films.  Classwork  includes 
lectures,  and  film  showings.  Prerequisite:  Ph200. 
This  course  may  be  taken  for  4  credits  each  semester 
upon  approval  from  the  department  director. 

Ph303  COLOR  PHOTOGRAPHY  (2  s.c.) 

2nd  semester  4  hours,  once  a  week 

The  course  offers  lectures,  demonstrations  and  prac- 
tice in  the  use  of  color  photography,  color  theory  and 
recording  processes,  printing,  transparencies,  toning 
and  dyeing. 

**Ph304  ADVANCED  PHOTOGRAPHY  (2  s.c.) 

1st  or  2nd  semester  4  hours,  once  a  week 

Increasingly  sophisticated   photographic  assignments 
are  performed  and  more  complicated  problems  which 
relate   to   the   student's   major  field   are   considered. 
Prerequisite:  Ph200. 
**Course  available  as  elective  for  non-majors. 


Ph400  THESIS  (4  s.c.) 

1  St  and  2nd  semesters  4  hours,  once  a  week 

Long-range  projects  strengthen  the  student's  point  of 
view  and  expressive  capacity  by  enabling  him  to 
pursue  a  particular  area  of  work  related  to  his 
eventual  goal. 

Ph401  PROFESSIONAL  PRACTICE  (4  s.c.) 

1  st  and  2nd  semesters  4  hours,  once  a  week 

Professional  assignments  are  directed  toward  docu- 
mentary, news,  commercial,  advertising,  fashion, 
industrial  and  other  areas  of  photography.  The 
assignments  will  be  made  and  performances  evalu- 
ated by  the  instructor  and  guest  critics. 

Ph402  MOTION  PICTURE  PHOTOGRAPHY  (2-4  s.c.) 
1st  and/or  2nd  semester  4  hours,  once  a  week 

A  continuation  of  Ph302  (see  description). 

Ph403  FIELD  PLACEMENT  (4  s.c.) 

1  st  and  2nd  semesters  4  hours,  once  a  week 

Work  assignments  in  professional  studios  in  the 
Philadelphia  area  are  carefully  selected  to  further  the 
student's  understanding  of  photography  as  a  profes- 
sion and  a  business. 


Related  Arts:  Junior  and  Senior 
Elective  Courses 

A300  DRAWING  (4  s.c.) 

1  st  and  2nd  semesters  4  hours,  once  a  week 

A  comprehensive  investigation  of  the  figure,  natural 
forms,  still  life  and  landscape  employs  a  wide  variety 


of  media.  Emphasis  is  placed  on  a  vital  and  imagina- 
tive response  to  the  subject  and  the  individual  inter- 
pretation of  these  forms. 

A304  PAINTING  (4  s.c.) 

1st  and  2nd  semesters  4  hours,  once  a  week 

Still  life,  figure  composition,  imaginative  composition 
and  landscape  serve  for  broadening  experimentation 
within  the  oil  medium.  Increasing  demand  is  made 
on  the  student's  capacity  to  express  individualized 
pictorial  ideas  within  a  more  complex  structural 
framework. 

A305  PRINTMAKING  (2-4  s.c.) 

1  st  and/or  2nd  semester  4  hours,  once  a  week 

The  students  work  and  print  in  color.  Principal  tech- 
niques are  those  involving  experimental  use  of  the 
metal  plate  and  stone.  In  individual  cases  experi- 
mentation with  color  in  woodcut  and  serigraph  is 
permitted. 

A409C  CERAMICS  (4  s.c.) 

1  st  and  2nd  semesters  4  hours,  once  a  week 

This  basic  course  provides  experience  in  the  direct 
forming,  glazing  and  decorating  techniques  in  ce- 
ramics. A  very  thorough  grounding  in  the  study  of 
form,  color  and  texture  permits  the  student  to  develop 
expressive  and  exciting  forms  in  pottery  and  in 
ceramic  sculpture.  The  course  also  includes  a  broad 
study  of  clay  bodies  and  glazes. 

A409C  CERAMICS  (4  s.c.) 

1  st  and  2nd  semesters  4  hours,  once  a  week 

A  continuation  of  A309c  Ceramics. 


A31  7  GRAPHIC  ARTS  WORKSHOP  (3  s.c.) 

1  St  and  2nd  semesters  3  hours,  once  a  week 

In  the  first  semester  (devoted  to  the  elements  of  typog- 
graphy)  a  survey,  illustrated  with  slides,  is  made  of  the 
development  of  the  Roman  alphabet  in  content  and 
form  and  the  development  of  typography  from 
Gutenberg  to  modern  photographic  methods  of  type 
composition.  Type  identification  and  production  pro- 
cedures involving  type  setting  and  copy  preparation 
are  also  investigated.  Students  augment  this  survey 
through  the  execution  of  projects  which  they  design, 
set  in  type,  and  print. 

The  second  semester  is  involved  with  investigating 
reproductive  techniques  through  lecture  and  work- 
shop experience  in  the  various  reproduction  methods, 
including  letterpress,  offset  lithography,  gravure  and 
silk  screen.  The  student  is  assigned  projects  involving 
the  inventive  use  of  the  copy  camera,  the  making  of 
offset,  letterpress  and  silk  screen  plates,  and  the 
reproduction  of  these  plates  onto  paper,  plastic, 
acetate,  and  other  materials. 

A417  EXPERIMENTS   IN  A   NEW 

TYPOGRAPHY  (4  s.c.) 

1st  and  2nd  semesters  4  hours,  once  a  week 

An  advanced  course  centering  about  the  Typographic 
Workshop  in  which  the  student  is  concerned  with  the 
creation  of  repeatable  visual  and  auditory  sensations. 
The  course,  two  semesters  in  duration,  consists  of 
one  major  thesis  problem  chosen  by  the  student  and 
three  minor  problems  (each  six  weeks  in  duration) 
chosen  by  the  instructor.  The  student  has  tape  record- 
ers and   players,  slide  and  movie  programmers  and 


projectors,  still  and  motion  picture  cameras,  process 
copy  cameras,  type,  an  offset  plate  maker  and  letter- 
press and  offset  printing  presses  available  in  the 
workshop  for  experimental  solutions  to  the  problems. 

A309s 

A409s  SCULPTURE  (4  s.c.) 

1  St  and  2nd  semesters  4  hours,  once  a  week 

All  of  the  major  sculptural  media  are  explored:  clay, 
stone,  wood,  plastics,  direct  and  indirect  metal.  Stu- 
dents are  permitted  freedom  in  the  choice  of  their  own 
creative  problems  and  materials,  and  instruction  em- 
phasizes personal  direction.  The  "lost  wax"  method 
of  bronze  casting  is  introduced. 

A400  DRAWING  (2-4  s.c.) 

1  St  and/or  2nd  semester  4  hours,  once  a  week 

Greater  individualism,  self-reliance  and  a  probing 
for  a  deeper  statement  are  sought  in  the  senior 
year.  Structure,  composition  and  experimentation  are 
stressed.  Emphasis  is  on  the  student's  total  portfolio 
of  drawings  rather  than  on  isolated  achievements. 

A404  PAINTING  (2-4  s.c.) 

1  st  and/or  2nd  semester  4  hours,  once  a  week 

Advanced  projects  for  which  intensive  individualized 
instruction  is  offered  extend  the  student's  powers  of 
perception  and  technical  skill  and  at  the  same  time 
spur  him  to  more  sophisticated  and  clearly  defined 
expression  of  a  personal  point  of  view. 

A405  PRINTMAKING  (2-4  s.c.) 

1  st  and/or  2nd  semester  4  hours,  once  a  week 

This  course  offers  advanced  projects  in  cooperation 


with  the  classes  in  typography  and  the  major  depart- 
mental courses  and  includes  experimental  work  in 
color  printing  in  the  medium  of  the  student's  choice. 

A455  HISTORY  OF  PRINTS  (2  s.c.) 

1st  and  2nd  semesters  4  hours,  every  other  week 

Meetings  every  other  week  are  held  either  in  the  Print 
Room  of  the  Philadelphia  Museum  of  Art  or  at  the 
Rosenwald  Collection  in  Jenkintown.  The  history  of 
prints,  including  the  study  of  a  wide  range  of  clas- 
sic and  contemporary  print  techniques,  is  presented 
through  an  examination  of  two  internationally  famous 
collections.  Alternate  weeks  are  devoted  to  individual 
study  and  the  preparation  of  assigned  papers. 

Liberal  Arts 

100  ENGLISH  COMPOSITION  (6  s.c.) 

1  St  and  2nd  semesters  1  V2  hours,  twice  a  week 

Instruction  in  writing  clearly  and  expressively  is  based, 
in  part,  on  readings  in  7  50  Humanities  reinforced  by 
readings  representing  modern  parallels  to  classical 
themes.  These  recurring  themes  serve  as  the  basis  for 
most  compositions.  An  appreciation  for  modern  types 
of  literature  is  developed  through  reading  of  short 
stories,  drama,  novels  and  poetry.  Exercises  are  un- 
dertaken in  the  use  of  the  library  and  the  preparation 
of  a  research  paper. 

120  ENGLISH  LITERATURE  (6  s.c.) 

1  st  and  2nd  semesters  1 1/2  hours,  twice  a  week 

This  is  a  course  for  selected  freshmen  not  required  to 
take  English  100.  Readings  are  representative  of  the 
major  English  writers  from  Chaucer  to  Eliot.  While  the 


historical,  biographical  and  aesthetic  influences  that 
shaped  the  work  are  considered,  the  emphasis  is  on 
the  artistic  rendering  of  experience  which  each  literary 
vt^ork  gives.  Attention  is  given  also  to  the  literary  types 
and  forms,  traditional  and  modern,  which  serve  as 
the  vehicle  for  the  literary  message. 

150  HUMANITIES  (6  s.c.) 

1  st  and  2nd  semesters  1  y2  hours,  twice  a  week 

This  course,  embracing  many  of  the  cultural  compo- 
nents of  the  history  of  Western  civilization,  world 
literature  and  philosophy,  provides  the  basis  for  all 
subsequent  work  in  Liberal  Arts.  Key  concepts  in 
Western  thought  are  examined  in  terms  of  their  cul- 
tural setting,  exemplified  by  monuments  of  literature 
and  philosophy  and  their  present-day  implications. 
The  first  semester  deals  with  the  classical  world,  the 
second  semester  with  the  transformations  of  the  classi- 
cal heritage  and  the  development  of  Western  culture 
up  to  the  Renaissance. 

220  INTRODUCTION  TO  PSYCHOLOGY  (2  s.c.) 

1  st  or  2nd  semester  2  hours,  once  a  week 

A  background  course  dealing  with  the  personality  and 
behavior  factors  that  tend  to  individuate  as  well  as 
socialize  the  human  organism.  Personality  traits  are 
studied  as  are  those  forces  that  motivate  and  produce 
responses  and  emotions.  Human  perceptions  and  sen- 
sations are  considered  as  part  of  the  complex  of  de- 
veloping personality.  Reading  and  discussion  on  the 
genetic  and  environmental  bases  of  personality  pro- 
vide a  foundation  for  understanding  the  intellectual 
and  emotional  growth  of  the  individual. 


250  FOUNDATIONS  OF  WESTERN 

CIVILIZATION  (6  s.c.) 

1  st  and  2nd  semesters  1  hour,  three  times  a  week 

Major  concepts  in  the  development  of  Western  civiliza- 
tion from  the  Renaissance  through  the  nineteenth 
century  are  considered.  Critical  readings  in  the  works 
of  significant  European  social  and  philosophic  thinkers 
are  examined  in  the  light  of  their  historical  contexts 
and  their  impact  upon  the  twentieth  century. 

260  FOUNDATIONS  OF  SCIENCE  (2  s.c.) 

1st  or  2nd  semester  1  hour,  tv/ice  a  week 

The  object  of  this  course  is  to  introduce  the  student  to 
some  of  the  important  concepts  of  physical  science. 
Emphasis  is  on  understanding  concepts  rather  than 
doing  problems.  Reference  is  made  to  the  history  of 
many  of  the  concepts  studied.  Science  is  viewed  as  an 
effort  to  employ  the  disciplined  imagination  to  under- 
stand and  to  deal  with  the  world  we  live  in,  rather 
than  as  a  fixed  body  of  principles  to  be  learned. 

300  AMERICAN  CIVILIZATION  (8  s.c.) 

1st  and  2nd  semesters  1  hour,  four  times  a  week 

By  applying  insights  and  approaches  from  such  dis- 
ciplines as  history,  literature,  art,  philosophy  and  the 
social  sciences,  the  course  gives  integrated  knowledge 
of  American  life.  Aspects  of  our  total  culture — the 
history,  thought,  institutions  and  characteristic  expres- 
sions— are  studied  in  historical  perspective  to  discover 
patterns  of  related  experiences.  Students  attend  one 
weekly  lecture  and  three  section  meetings,  with  the 
lecture  designed  to  set  the  cultural  definitions  of  the 
area,  period,  or  problem  under  study  and  the  section 


meetings  devoted  to  thorough  analysis  of  relevant 
historical  American  documents  and  literature. 

345  CREATIVE  WRITING  (2-4  s.c.) 

1  st  and/or  2nd  semester  2  hours,  once  a  week 

This  is  an  elective  course  designed  to  develop  in  the 
interested  student  who  has  a  substantial  reading 
background  and  an  adequate  technical  writing  ability 
competence  in  the  various  forms  and  techniques  of 
fiction.  Certain  significant  works  are  studied  to  deter- 
mine what  part  the  principles  of  literary  composition, 
stressed  by  the  instructor,  played  in  the  success  or 
failure  of  the  particular  text.  The  class  participates  in 
these  discussions,  as  well  as  in  the  criticism  of  their 
fellow  students'  work. 
(Open  to  juniors  and  seniors  on  approval.) 

360  PRINCIPLES  OF  BIOLOGY  (4  s.c.) 

1  st  and  2nd  semesters  2  hours,  once  a  week 

The  course  offers  a  systematic  shortened  study  of  ani- 
mal and  plant  life.  Beginning  with  theories  of  the 
development  of  the  solar  system,  the  work  moves  to 
the  appearance  of  living  organisms  on  the  earth.  The 
major  objective  is  to  give  the  student  an  understand- 
ing of  the  diversity  found  in  living  organisms.  The 
lectures  and  discussions  are  supported  and  supple- 
mented by  living  and  preserved  specimens  and  trips 
to  zoological  and  botanical  gardens. 

SENIOR  SEMINARS  (4  s.c.) 

1  st  and  2nd  semesters  2  hours,  once  a  week 

With  the  broadness  and  diversity  of  the  Liberal  Arts 
courses  as  background,  students  in  small  groups  ex- 


plore  with  visiting  and  resident  professors  particular 
areas  of  art  history,  literature,  aesthetics,  sociology 
and  other  subjects.  All  the  seminars  deal  with  prob- 
lems raised  by  art;  they  are  taught  in  terms  of  the  social 
and  behavioral  sciences  as  well  as  of  the  humanities. 


401  THE  ART  OF  CHINA  AND  JAPAN  (2  s.c.) 
2nd  semester  2  hours,  once  a  week 

402  THE  ART  OF  INDIA  (2  s.c.) 

1  st  semester  2  hours,  once  a  week 

Creative  achievements  of  the  art  world  of  India  and 
southeast  Asia,  China  and  Japan  are  studied  with  the 
intention  of  perceiving  their  aesthetic  values,  their 
historical  development  and  the  manner  in  which  they 
rose  from  a  cultural  and  philosophical  milieu.  Rela- 
tionship of  these  cultures  to  the  West  is  emphasized 
and  the  possibilities  of  parallelisms  investigated. 
Through  reading  and  study  of  works  of  art,  the 
student  enlarges  his  field  of  interest  and  knowledge 
to  include  worlds  outside  his  own  tradition.  Repro- 
ductions and  original  works  are  considered  and 
seminar  reports  are  prepared  in  limited  fields  chosen 
by  the  student  in  accordance  with  a  major  interest. 


403  THE  ARTIST  IN  FICTION  (2  s.c.) 

2nd  semester  2  hours,  once  a  week 

The  artist,  whatever  his  field  be — the  word,  the  pic- 
ture, the  image — has  always  been  a  fascinating 
subject  for  the  writer.  In  these  stories  and  novels  stu- 
dents meet  the  artist-to-be,  the  genuine  creator,  and 
even  the  artist  burdened  by  his  special  gifts. 


404  THE  EXPERIENCE  OF  POETRY  (2  s.c.) 

1  st  semester  2  hours,  once  a  week 

The  poems  read  in  this  course  will  give  the  student 
not  only  the  primary  impact  of  poetry  but  also  the 
techniques  to  enable  him  to  assimilate  independently 
the  special  manner  and  insights  of  this  art.  The  poems  ^ 
will  range  from  pre-Christian  Eastern  writings  to 
works  of  the  1960's. 

405  LIVING  THEATRE  (2  s.c.) 

1  st  or  2nd  semester  2  hours,  once  a  week 

This  seminar  on  the  theatre  after  World  War  II  ex- 
amines both  American  and  foreign  plays  so  as  to 
delineate  current  theatrical  trends.  In  addition,  the  art 
of  the  theatre  as  a  means  of  expression,  promulgation, 
and  dissemination  of  philosophic  concepts,  as  well  as  ' 
feelings  of  the  individual  playwright  as  artist,  are 
thoroughly  explored. 

406  MUSIC  HISTORY  AND  APPRECIATION  (2  s.c.) 
1  st  or  2nd  semester  2  hours,  once  a  week 
This  course  is  designed  to  give  the  students  not  only  a 
history  of  music  and  musical  forms  but  also  a  feeling  ^ 
and  sensitivity  for  the  musical  experience.  The  empha- 
sis is  on  the  experience  rather  than  on  the  chronology. 

407  PHILOSOPHY  OF  ART  (2  s.c.) 

1  st  or  2nd  semester  2  hours,  once  a  week 

The  aesthetic  and  creative  theories  of  Plato,  Aristotle, 
Plotinus,  the  medieval  theologians,  Kant,  Leibnitz, 
Hume,  Dewey,  and  a  host  of  twentieth  century  theo- 
reticians and  critics  are   reviewed.   The   student  tests     ■ 


his  own  theories  and  experiences  against  the  written 
views  of  the  present  and  past  to  arrive  at  a  clearer 
understanding  of  both. 

408  PRIMITIVE  ART  (2  s.c.) 

1  st  or  2nd  semester  2  hours,  once  a  v^reek 

This  survey  of  the  art  of  non-literate  societies  in  Africa, 
Oceania  and  North  America  emphasizes  aesthetic 
analysis  and  interpretation  of  the  essential  types  of 
primitive  art  in  the  context  of  the  various  cultures. 

409  SOCIOLOGY  OF  ART  (2  s.c.) 

1  st  or  2nd  semester  2  hours,  once  a  week 

The  sociology  of  art  may  be  described  as  an  investiga- 
tion of  the  interaction  between  art  and  social  life 
processes  and  social  institutions.  Problems  such  as 
these  will  be  explored:  the  role  of  the  artist  and  the 
function  of  art  in  various  societies;  the  relations  be- 
tween styles  of  art  and  types  of  societies;  the  emer- 
gence of  new  art  forms,  such  as  the  film. 

410  THE  INDIVIDUAL  IN  MODERN  AMERICAN 
SOCIETY 

1  st  semester  2  hours,  once  a  week 

A  seminar  in  the  problems  and  conflicts  posed  by 
contemporary  American  life  such  as  size,  communica- 
tions, class  and  status,  the  arts  and  popular  culture. 

41 1  NATIONAL  CHARACTER  AND 
WORLD  AFFAIRS 

2nd  semester  2  hours,  once  a  week 

A  seminar  in  the  study  of  America  in  world  affairs 
from  the  viewpoint  of  the  conflicting  and  competing 


pressures  of  national  interest  and  the  American  con- 
science and  the  idea  of  mission. 

420  PUBLIC  SPEAKING  (2  s.c.) 

2nd  semester  2  hours,  once  a  week 

The  cultivation  of  the  ability  to  articulate  ideas,  par- 
ticularly in  the  classroom  setting,  is  stressed  as  impor- 
tant to  prospective  teachers.  Attention  is  given  to  the 
development  of  clear  speech  habits,  with  special 
remedial  consideration  for  those  students  with  impedi- 
ments and  various  speech  difficulties. 
(Required  for  Art  Education  majors.) 


Art  History 


155  INTRODUCTION  TO  ART  HISTORY  AND 

1 56  SURVEY  OF  ART  TO  1 800  (4  s.c.) 

1st  and  2nd  semesters  1  hour,  twice  a  week 

The  major  themes  considered  throughout  this  review 
of  Western  art  are  the  search  for  eternal  forms  under- 
lying visual  appearances,  the  expression  of  man's 
emotional  and  mystical  nature,  and  sources  of  creativ- 
ity. The  creation  of  works  of  art  of  the  past  are  con- 
sidered, not  only  in  terms  of  how  they  were  performed, 
but  also  in  terms  of  their  historical,  cultural  and  social 
motivations.  Special  emphasis  is  placed  on  the  con- 
stant changes  from  style  to  style  and  theme  to  theme, 
with  the  intent  to  demonstrate  the  intermingling  of 
the  old  and  the  new,  the  reliance  of  the  present  and 
future  on  the  past. 

239  ROOTS  OF  MODERN  ARCHITECTURE  (2  s.c.) 

1st  and  2nd  semesters  1  hour,  once  a  week 


Illustrated  lectures  and  discussion  present  a  general, 
semi-technical  understanding  of  modern  architecture 
from  the  point  of  view  of  the  development  of  design. 
The  course  surveys  the  rise  of  modern  schools  of  archi- 
tecture in  America  and  Europe  with  a  brief  analysis 
of  architectural  periods  of  the  past,  concentrating  on 
the  architecture  of  Gropius,  Frank  Lloyd  Wright  and 
their  twentieth  century  contemporaries.  (Required  for 
majors  in  the  three-dimensional  area.) 

255  19th  CENTURY  EUROPEAN  AND 

AMERICAN  ART  (4  s.c.) 

1  St  and  2nd  semesters  1  hour,  twice  a  week 

Along  with  the  works  of  the  principal  painters,  sculp- 
tors and  architects  of  the  nineteenth  century,  the  prob- 
lems related  to  the  introduction  of  new  materials  and 
techniques  are  studied.  The  concomitant  change  from 
a  handicraft  society  to  a  mechanized  world  presents 
one  of  the  underlying  themes  of  the  course.  The  course 
attempts  to  find  new  solutions  to  the  perennial  ques- 
tion of  the  artist — "What  is  real?"  Various  solutions 
are  presented  in  chronological  sequence. 

355  TWENTIETH  CENTURY  EUROPEAN  AND 

AMERICAN  ART  (4  s.c.) 

1  st  and  2nd  semesters  1  hour,  twice  a  week 

The  first  half  of  the  year  is  devoted  to  the  period  up 
to  World  War  II.  Special  consideration  is  given  to  the 
development  of  new  modes  of  aesthetic  vision  and  to 
the  growing  importance  of  aesthetic  life  in  the  United 
States.  The  second  semester  is  concerned  with  the  arts 
since  World  War  II  with  special  emphasis  on  the 
current  creative  scene. 
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V  ADMINISTRATION  AND  FACULTY 


Administrative  Officers 

PRESIDENT 
George  D.  Culler 

t.  DEAN   OF  FACULTY  

George  R.  Bunker,  Acting  Dean  of  Faculty 

Jane  Flory,  Director  of  the  Evening  Division 

Hazel  Gustow,  Librarian 

Richard  Hood,  Design  Coordinator:  Exhibitions 

James  McWilliams,  Design  Coordinator:  Publications 

Robert  Keyser,  Coordinator:  Slide  Library 

DEAN  OF  STUDENTS 

Robert  D.  Weitzel,  Jr.,  Dean  of  Students 

E.  Bruce  Thomas,  Director  of  Admissions 

Mildred  Cocchi,  Recorder 

Shirley  Rubin,  Counselling  Psychologist 

Glenn  Stroud,  Director  of  Student  Affairs 

Brian  J.  Stuhlmuller,  Assistant  Director  of  Admissions 

Harry  Metzger,  M.D.,  Consulting  Physician 

Eleanore  Oley,  R.N.,  Nurse 

BUSINESS  MANAGEMENT 

Morris  Weiss,  Business  Manager,  Asst.  Treasurer 
William  R.  Piatt,  Assistant  to  the  Business  Manager 
William  O'Meara,  Director  of  Buildings  and  Grounds 
Harriett  B.  Routzahn,  Manager  of  College  Store 

DEVELOPMENT  AND   PUBLIC   INFORMATION 
Robert  T.  Seymour,  Director  of  Development 
Howard  M.  Schwartz,  Director  of  Public  Information 
Gene  Loos,  Alumni  Secretary 
^Jack  Simons,  Staff  Photographer 


GEORGE  R.  BUNKER,  Acting  Dean  of  Faculty,  Director 
Fine  Arts  Department  1958-65,  BA,  Yale  University. 
Studied  at  Art  Students  League  of  New  York,  Brooklyn 
Museum  Art  School  and  the  Academie  Julien,  Paris. 
Past  President,  Artists  Equity  Association,  Philadel- 
phia. Has  exhibited  prints  and  paintings  here  and 
abroad;  winner  of  several  awards.  His  work  is  in  the 
collections  of  the  Fleisher  Art  Memorial,  the  Rosenwald 
Collection,  the  Rosenbach  Foundation,  Swarthmore 
College,  the  Library  of  Congress,  and  the  Philadelphia 
Museum  of  Art. 


Departmental  Administration 

FOUNDATION   PROGRAMS 

WILLIAM  DALEY,  Coordinator  of  Foundation  Programs 
BS  in  Ed,  Massachusetts  College  of  Art;  MA,  Teachers 
College,  Columbia  University.  Studied  at  Alfred  Uni- 
versity. Member  of  design  staff,  American  Pavilion, 
Brussels  World's  Fair.  Taught  at  State  University  of 
New  York,  Iowa  State  Teachers  College,  and  New 
York  State  College,  Fredonia,  New  York.  His  ceramics 
and  sculpture  have  been  widely  exhibited  in  group 
and  one-man  shows. 

FRESHMAN   PROGRAM 
JOHN  FOSTER,  Chairman 

Artist-educator,  awarded  a  number  of  prizes  includ- 
ing Dana  Watercoior  Medal.  Wartime  artist  with  U.S. 
Army  in  Iran.  Work  represented  in  private  and  public 
collections.  PCA  graduate. 


LEONARD  LEHRER,  Co-chairman 

BFA,  Philadelphia  College  of  Art;  MFA,  University  of 
Pennsylvania.  Painter  and  printmaker;  work  repre- 
sented in  the  collections  of  the  Print  Club,  the  Free 
Library  of  Philadelphia,  U.S.  Navy  and  private  collec- 
tions in  U.S.  and  Mexico.  Taught  at  Aspen  School  of 
Contemporary  Art,  Aspen,  Colorado.  Past  President 
and  Honorary  Director,  Artists  Equity  Association, 
Philadelphia  Chapter. 

KARL  SHERMAN,  Associate  Chairman,  2-D 
Studied  at  the  Pennsylvania  Academy  of  the  Fine  Arts. 
Has  had  several  one-man  shows  of  oils  and  water- 
colors,  including  1964  one-man  show  at  Philadelphia 
Art  Alliance.  Director  of  the  Pre-College  Summer 
Studio  Program. 

GERD  UTESCHER,  Associate  Chairman,  3-D 
Studied  at  the  University  and  Academy  of  Arts,  Berlin. 
Has  had  numerous  one-man  shows  in  this  country  and 
has  taught  at  the  Pennsylvania  Academy  of  the  Fine 
Arts.  Lecturer  in  TV  series  "Exploring  the  Fine  Arts." 
Designer  of  the  Freedom  Fountain  to  be  erected  at 
15th  and  Walnut  Streets  in  Philadelphia,  commemo- 
rating the  100th  anniversary  of  the  Emancipation 
Proclamation. 

SOPHOMORE   PROGRAMS 

TWO-DIMENSIONAL  PROGRAM 
EDNA  ANDRADE,  Chairman 

Designer,  painter,  muralist;  BFA,  University  of  Penn- 
sylvania, Pennsylvania  Academy  of  the  Fine  Arts. 
Cresson   European   Scholarships.    Formerly   Art  Super- 


visor, Norfolk,  Virginia,  schools.  Instructor,  Newcomb 
Art  School,  Tulane  University.  Lecturer,  Beaver  College. 
Murals  in  public  buildings,  churches,  ships. 

THREE-DIMENSIONAL   PROGRAM 

WILLIAM  PENNOCK,  Chairman 

Graduate  of  the  Philadelphia  College  of  Art.  Winner    ■ 

of   PCA    Industrial    Design   Award.    Formerly   Exhibits 

Specialist,  Smithsonian  Institution. 

BASIC   FINE  ARTS   PROGRAM 
PAUL  KEENE,  Chairman 

Graduated  from  PCA;  BS  in  Ed,  MFA,  Tyler  School  of 
Fine  Arts;  Academie  Julien,  Paris.  John  Hay  Whitney 
Fellowships.  Paintings  in  the  collection  of  the  Penn- 
sylvania Academy  of  the  Fine  Arts,  Tyler  School, 
Centre  d'Art,  Port-au-Prince,  Haiti;  Phoenix  Art  Mu-  • 
seum.  Represented  in  "Art  in  America,  New  Talent, 
USA,  1955."  One-man  shows,  U.  S.  and  abroad. 
Work  exhibited  at  the  Philadelphia  Museum  of  Art, 
Wilmington  Museum,  Dallas  Museum. 

PROFESSIONAL  ARTS 

ART   EDUCATION  «* 

FRED  R.  SCHWARTZ,  Director 

BA,  Hofstra  College.  MA,  Ed  D,  New  York  University. 
Painter  and  sculptor.  Member,  Council  of  Directors, 
National  Committee  on  Art  Education.  Former  presi- 
dent of  the  Long  Island  Art  Teachers  Association. 
Television  teacher.  New  York  State  Regents  Educa- 
tional Television  Project.  Former  teacher  and  Assistant 
Chairman  in  Charge  of  Undergraduate  Programs,  De- 
partment of  Art  Education,  Pratt  Institute.  Taught  at  ■■ 


Hofstra  College,  C.W.  Post  College,  New  Paltz  Inten- 
sive Teacher  Training  Program  at  Farmingdale,  as  well 
as  elementary  and  secondary  schools.  Articles  and 
reviews  published  in  Croft  Horizons,  School  Arts,  Arts 
and  Activities. 

DIMENSIONAL  ARTS 
RICHARD  H.  REINHARDT,  Director 

BA  in  Ed,  Philadelphia  College  of  Art.  Studied  silver- 
smithing  with  Baron  Eric  Fleming.  Vice-President  and 
Charter  Member,  Industrial  Design  Educators  Associa- 
tion. Owner,  Richard  H.  Reinhardt  Designer-Craftsman, 
producing  furniture  and  silverware  for  industrial, 
commercial  and  religious  groups  as  well  as  private 
clients.  Work  represented  in  nationally  knovt^n  offices, 
churches  and  private  collections. 

FABRIC   DESIGN 

RUBEN  ESHKANIAN,  Associate  Director 
Wayne  University,  BA  in  Ed.  Studied  at  Cranbrook 
Academy  of  Art.  Member  of  American  Craftsmen's 
Council.  Exhibitions:  Fabrics  International,  Young 
Americans,  Brooklyn  Designer  Craftsmen,  USA,  Brook- 
■  lyn  Museum;  Museum  of  Contemporary  Crafts.  Winner 
of  many  prizes  and  awards.  Work  represented  in 
Detroit  Institute  of  Arts.  Taught  at  Haystack  Mountain 
School  of  Crafts  and  Detroit  public  schools.  Textile 
Special  Advisor  to  International  Cooperation  Admin- 
istration in  Formosa  and  Viet  Nam. 

FINE   ARTS 

DENNIS  LEON,  Acting  Director 
•  London-born    sculptor,    art    critic   and    teacher.    Tyler 


School  of  Art,  BS  in  Ed,  MFA.  Winner  of  several  awards 
for  sculpture.  Former  Art  Critic  for  the  Philadelphia 
Inquirer  and  instructor  of  painting  and  sculpture. 
Temple  University.  Has  exhibited  widely;  one-man 
shows  include  the  Henri  Gallery,  Alexandria,  Virginia, 
in  1965. 

LARRY  DAY,  Consulting  Director 

Tyler  School  of  Fine  Art,  BFA,  BA  in  Ed.  Painter,  print- 
maker  and  lecturer.  Numerous  one-man  shows  in  New 
York  and  Philadelphia.  In  charge  of  instructors  and 
artist-in-residence.  Aspen  School  of  Art.  Who's  Who 
in  American  Art,  Who's  Who  in  the  East.  Work  is  in 
the  collections  of  the  Philadelphia  Museum  of  Art  and 
the  Fleisher  Art  Memorial. 

GRAPHIC  ARTS 

RAYMOND  A.  BALLINGER,  Director 
Advertising  artist  and  design  consultant,  author  of 
Lettering  Art  in  Modern  Use  (1952),  Layout  (1956)  and 
Direct  Mail  Design  (1963).  Winner  of  many  awards 
for  distinguished  work  from  Art  Directors  Clubs,  Print- 
ing Industries  and  American  Institute  of  Graphic  Arts. 
Past  President  and  member.  Executive  Board,  Art  Di- 
rectors Club  of  Philadelphia.  Member  of  the  National 
Society  of  Art  Directors.  Graduate  of  PCA. 

BORIS  DRUCKER,  Assc.  Director,  Advertising  Design 
Free-lance  cartoonist  whose  work  appears  in  Saturday 
Evening  Post,  Look  and  in  advertisements  for  PSFS, 
AT&T  and  INA.  Holds  three  awards  from  the  New 
York  Art  Directors  Club  and  16  Silver  and  Gold  Medals 
from  the  Philadelphia  Art  Directors  Club.  Graduate  of 


PCA;  1961  recipient  of  the  Alumni  Award.  President 
of  Alumni  Association,  1962-64. 

ALBERT  GOLD,  Associate  Director,  Illustration 
Graduate  of  PCA.  Received  many  awards  for  work  in 
painting,  watercoior  and  drawing,  including  Prix  de 
Rome  and  two  Tiffany  Foundation  grants.  Work  rep- 
resented in  public  and  private  collections  including 
Philadelphia  Museum  of  Art,  Library  of  Congress, 
Pennsylvania  Academy  of  the  Fine  Arts.  Illustrated 
many  articles  and  books.  Completing  book  on  Figure 
Drawing. 

PHOTOGRAPHY  AND  MOTION   PICTURE 
SOL  MEDNICK,  Director 

Maintains  studios  in  New  York  and  Philadelphia. 
Photographs  exhibited  at  the  Philadelphia  Museum 
of  Art  and  the  Museum  of  Modern  Art.  Award  winner 
in  numerous  exhibitions.  PCA  graduate.  Founding 
member  and  treasurer.  Society  for  Photographic 
Education. 

MURRAY  WEISS,  Associate  Director 
Graduate  of  Brooklyn  College.  His  photographs  have 
been  included  in  group  and  one-man  shows.  Contribu- 
tor to  New  York  Times,  Ladies'  Home  Journal, 
Metronome.  Former  faculty  member,  Yale-Norfolk 
Summer  Art  School. 

LEWIS  JACOBS,  Chairman,  Film  Workshop 
Winner  of  five  international  film  festival  medals  and 
22  citations  of  merit  for  creative  accomplishment  as 
movie  producer,  director,  writer  and  cinematographer 


for  MGM,  Columbia  Pictures,  CBS  Television  and  U.  S. 
Corporations.  Studied  art  at  the  Pennsylvania  Acad- 
emy of  the  Fine  Arts  and  Arts  Student  League,  New 
York.  Has  written  more  than  50  articles  on  film  art  for 
American  and  European  periodicals;  author  of  The 
Rise  of  American  Film  and  Introduction  to  the  Art  of 
the  Movies.  Freedom  Foundation  Award  for  film, 
"Lincoln  Speaks  at  Gettysburg." 

RELATED  ARTS 
DRAWING   AND   PAINTING 
MORRIS  BERD,  Chairman 

Formerly  an  advertising  designer,  now  devotes  him- 
self exclusively  to  painting.  His  work  in  oil  and  water- 
color  is  included  in  many  public  and  private  collec- 
tions. Past  President,  Artists'  Equity  Association, 
Philadelphia.  Graduate  of  PCA. 

CERAMICS 

Chairman  to  be  appointed. 

PRINTMAKING 
JEROME  KAPLAN,  Chairman 

Graduate  of  PCA.  His  prints  have  been  widely  ex- 
hibited in  this  country  and  abroad.  His  work  is  included 
in  many  public  and  private  collections.  Tamarind 
Fellow  (1962);  Guggenheim  Fellow  (1963). 

BENTON  SPRUANCE,  Consulting  Chairman 
Studied   at   the    University   of   Pennsylvania   and   the 
Pennsylvania  Academy  of  the  Fine  Arts.  Received  two 
Cresson   traveling   fellowships  and  two  Guggenheim 
fellowships.  Member,  Philadelphia  Art  Commission,  So- 


ciety  of  American  Graphic  Artists,  National  Academy 
and  past  President,  Artists'  Equity  Association,  Phila- 
delphia Chapter.  One-man  shows  here  and  abroad. 

SCULPTURE 

AURELIUS  RENZETTI,  Co-Chairman 
Studied  at  the  Liberty  Tadd  School  of  Industrial  Art, 
the  Graphic  Sketch  Club  and  the  Pennsylvania  Acad- 
emy of  the  Fine  Arts.  Cresson  Fellow.  Was,  for  several 
years,  head  designer  and  president  of  American  Sta- 
tionary and  Decorating  Co.  His  work  in  sculpture  and 
ceramics  is  in  the  collections  of  the  Syracuse  Museum, 
N.W.  Ayer  &  Son,  Stuart  Louchheim,  E.  T.  Stotesbury. 
He  has  taught  for  many  years  at  the  Fleisher  Art 
Memorial  and  at  PCA. 


Directors  and  Printing  Industry  awards;  co-designer, 
Doorway  to  Portuguese  and  Cuevos  and  Kafka. 

LIBERAL  ARTS 

BERNARD  HANSON,  Chairman 

BA  and  MA  University  of  Iowa;  graduate  study  at  the 
Institute  of  Fine  Arts,  New  York  University,  and  at 
the  University  of  Pennsylvania.  Has  taught  at  North- 
western University,  the  University  of  Florida,  Univer- 
sity of  Pennsylvania,  the  University  of  California  at 
Los  Angeles  and  at  the  University  of  New  Mexico. 
Has  been  a  member  of  the  PCA  faculty  since  1960. 
Was  awarded  a  Fulbright  Gr'ant  in  the  1965  Summer 
Seminar  in  India.  Author  of  Art  in  Our  Surroundings 
to  be  published  by  The  Macmillan  Company  in  1966. 


TYPOGRAPHIC  WORKSHOP 
JAMES  McWILLIAMS,  Chairman 

BS,  Carnegie  Institute  of  Technology;  designer,  typog- 
rapher and  printer.  Member  of  International  Center 
for  the  Typographic  Arts,  New  York  Type  Directors 
Club,  and  American  Institute  of  Graphic  Arts.  Typo- 
graphic Excellence  Awards  in  1 961 ,  1 962,  1 963,  1 964, 
and  1965  from  Type  Directors  Club  of  New  York  and 
two  gold  medal  awards  from  Philadelphia  Art  Direc- 
tors Club  in  1964.  Work  represented  in  collections  of 
Library  of  Congress,  New  York  Public  Library,  Free 
Library  of  Philadelphia,  and  Klingspor  Museum, 
Offenback,  Germany. 

EUGENE  FELDMAN,  Consultant 

Painter,    graphic   artist   and    printer.    Heads   printing 

firm.  Falcon  Press.  Studied  at  PCA.  Received  many  Art 


Faculty 


■"acuity  listing  for  the  academic  year  1965-66 

Asterisk   denotes   a    part-time   faculty   member;    al 

jthers  are  full  time. 

)ennis  Adrian 

:dna  Andrade,  Associate  Professor 

Anne  Arnold 
*Eugene  Baguskas 

Raymond  Ballinger,  Professor 
*Jane  Piper  Baltzell 
*lsa  Barnett 
Villiam  Barnett,  Assistant  Professor 

Morris  Berd,  Professor 

Marvin  Bileck,  Instructor 

George  R.  Bunker,  Associate  Professor 
*D.  Lowry  Burgess 

Charles  Burnette,  Instructor 
*Gretna  Campbell 

Dante  Cattani,  Associate  Professor 

Natalie  Charkow,  Assistant  Professor 

Elaine  Pear  Cohen,  Instructor 
*Gilbert  Cohen 
*Jean  Cohen 

Sol  Calvin  Cohen,  Associate  Professor 
*John  L.  Connolly,  Jr. 

John  F.  Cook,  Jr.,  Assistant  Professor 

Lawrence  H.  Curry,  Assistant  Professor 

William  Daley,  Associate  Professor 

Larry  Day,  Associate  Professor 
♦Samuel  Dion 

Thomas  Doulis,  Assistant  Professor 

Eddy  Dow,  Instructor 


Boris  Drucker,  Instructor 
*Harry  Eaby 

Benjamin  Eisenstat,  Associate  Professor 
*Jane  Sperry  Eisenstat 
*William  Erwin 

Ruben  Eshkanian,  Assistant  Professor 
*George  Essayian 
*J.  Walton  Ferguson 
*Joseph  Fiore 

John  Foster,  Associate  Professor 

Albert  Gold,  Associate  Professor 
*Sidney  Goodman 
*Frank  Graham 

Martus  Granirer,  Instructor 
*Lewis  Greenberg 

Dorothy  F.  Grimm,  Associate  Professor 

William  Hague,  Associate  Professor 

Bernard  Hanson,  Associate  Professor 
*Richard  A.  Hoge 

Richard  Hood 
*Alfred  Ignarri 

Daniel  Jackson,  Instructor 

Julia  Jackson,  Instructor 
*Lewis  Jacobs 
♦Michael  Kampen 
*Edith  Jaffy  Kaplan 

Jerome  Kaplan,  Professor 

Paul  Keene,  Associate  Professor 

Robert  Keyser,  Instructor 
♦Kenneth  Kinman 
♦James  Kocsis 
♦Jay  Kogan 
♦Joseph  Krush 


*Lisa  Langley 
Leonard  Lehrer,  Assistant  Professor 

*Ruth  Fine  Lehrer 
Dennis  Leon,  Assistant  Professor 

*Diane  Lindenheim 
John  Loftus,  Assistant  Professor 

♦Paul  Makler 

♦Norman  Marcus 

♦Noel  Mayo 
Joseph  McGee,  Instructor 
Robert  McGovern,  Assistant  Professor 
James  McWilliams,  Assistant  Professor 

♦John  Mecray 
Sol  Mednick,  Associate  Professor 
John  Meister,  Associate  Professor 

♦Mitzi  Melnicoff 
Oscar  E.  Mertz,  Jr.,  Associate  Professor 
Ray  K.  Metzker,  Assistant  Professor 

♦Yale  Nathanson 

♦Mildred  Parker 
Paul  W.  Partridge,  Jr.,  Professor 
William  Pennock,  Assistant  Professor 

♦Biagio  Pinto 
Edward  C.  Porter,  Instructor 
George  Ramsay,  Assistant  Professor 
Richard  H.  Reinhardt,  Professor 
Aurelius  Renzetti,  Professor- 

♦Clarissa  G.  Rogers 

♦Donald  Sandstrom 
Benjamin  Schleifer,  Associate  Professor 
Fred  R.  Schwartz,  Associate  Professor 
Vivian  Shapiro,  Instructor 
Karl  Sherman,  Associate  Professor 


♦Morris  Shulman 

Olaf  Skoogfors,  Instructor 

John  H.  E.  Slater,  Assistant  Professor 
♦Sheila  Solomon 
♦Harry  Soviak 

Raymond  Spiller,  Assistant  Professor 

Benton  Spruance,  Professor 
♦Doris  Staffel 

Richard  C.  Stetser,  Assistant  Professor 

Robert  Sutcliffe,  Instructor 
♦Benjamin  deBrie  Taylor 
♦Byron  Temple 
♦Gerd  Utescher 

Claire  Van  Vliet,  Assistant  Professor 

Petras  Vaskys,  Instructor 
♦Barbara  Wallace 

Murray  Weiss,  Associate  Professor 
♦Richard  Yeager 

Ronald  Yurewitz,  Instructor 


Board  of  Trustees  of  the  College 

HOWARD  A.   WOLF 

Chairman,  Philadelphia  College  of  Art 

Partner,  Wolf  Brothers 

ROBERT  O.   BACH 

Vice  President,  N.  W.  Ayer&  Son 

GEORGE   D.   BECK 

Chairman  of  the  Board,  Beck  Engraving  Co. 

PHILIP  A.   BREGY 

Attorney  at  Law,  MacCoy,  Evans  &  Lewis 

JOHN   WILLIAM   BROWN 

Art  Director,  TV  Guide  Magazine 

President,  PCA  Alumni  Association 

EDWARD   G.    BUDD,  JR. 

Chairman,  The  Budd  Company 

Trustee,  Philadelphia  Museum  of  Art 

EDWARD   K.   CRATSLEY 

Vice  President,  Swarthmore  College 

H.   RICHARD   DIETRICH 

President,  The  Dietrich  Foundation,  Inc. 

RALPH   E.   ECKERSTROM 

Unimark,  Chicago,  Illinois 

PHIL   EITZEN 

Vice  President  and  Managing  Art  Director 

of  N.  W.  Ayer&  Son 

PCA  Alumnus 

STEPHEN   S.   GARDNER 

Senior  Vice  President,  Girard  Trust  Bank 

MRS.   ALBERT   M.    GREENFIELD 

Member,  The  Board  of  Public  Education 

DR.   PETER   KYROPOULOS 

Technical  Director,  General  Motors  Styling  Staff 


R.   STURGIS   INGERSOLL 

Attorney  at  Law,  Ballard,  Spahr,  Andrews  &  Ingersoll 

Chairman,  Philadelphia  Museum  of  Art 

DR.   AUSTIN    LAMONT 

Associate  Professor,  Hospital  of  the  University 

of  Pennsylvania 

THOMAS   B.   McCABE,  JR. 

Vice  President,  Scott  Paper  Company 

ROBERT   BUCHANAN   MITCHELL 

Professor,  Department  of  City  Planning 

University  of  Pennsylvania 

MEL   RICHMAN 

President,  Mel  Richman,  Inc. 

SAMUEL  R.   ROSENBAUM 

Attorney  at  Law 

Trustee,  Music  Performance  Trusts  Fund 

Board  Member,  Academy  of  Music 

MRS.   LESSING  J.   ROSENWALD 

Board  Member,  Philadelphia  Child  Guidance  Clinic 

Member,  Advisory  Board  to  Dean  of  Women 

University  of  Pennsylvania 

MRS.   ANDREW  J.   SORDONI 

Board  Member,  Wilkes-Barre  Philharmonic  Orchestra 

MRS.   OTIS  WALTER 

Assistant  Director,  Division  of  Art  Education 

Board  of  Public  Education 

MRS.   THOMAS   RAEBURN   WHITE 

Associate  Trustee,  University  of  Pennsylvania 

Board  Member,  New  School  of  Music 

Advisory  Board  to  Dean  of  Women 

University  of  Pennsylvania 

FREDERICK  M.   YOST 

Divisional  Vice  President,  John  Wanamaker 


HONORARY  MEMBERS 

MRS.   MALCOLM   LLOYD 

Trustee,  Philadelphia  Museum  of  Art 

Member,  Women's  Committee,  Philadelphia 

Museum  of  Art 

GEORGE   D.   WIDENER 

MRS.   JOHN   WINTERSTEEN 

President,  Philadelphia  Museum  of  Art 

Board  of  Alumni  Association 

S.  Gertrude  Schell,  Advisor  to  the  Board 

Boris  Drucker,  Past  President,  Advisor  to  President 

John  William  Brown,  President 

Phillip  J.  Eitzen,  Vice-President 

Anne  K.  Zaslow,  Treasurer 

Bernadine  Kaminski,  Recording  Secretary 

James  M.  Lee,  Corresponding  Secretary 

Muriel  Quinn  Craig 

John  R.  Curl,  Jr. 

Richard  De  Paul 

Carmine  De  Vivi 

Marion  Liesau  Fahrner 

Jack  E.  Hopwood 

Don  Jackson 

Donald  Kern 

Michael  Kuncevich 

Robert  M.  Luebbers 

Gisela  Lueders 

Paul  W.  Partridge,  Jr. 

Hugh  M.  Purcell,  Jr. 

Levino  F.  Verna 

Marguerite  Walter 


VI     ACADEMIC  CALENDAR 
Fall  Semester  1965 

Thursday,  Sept.  1 6,  J  965  through  Friday,  Jan.  21,7 966 

FRESHMAN   REGISTRATION 

Friday,  September  10,  1965  from  9  am  to  12  noon  and 

from  1  to  3  pm 

FRESHMAN   ORIENTATION 

Monday,  Tuesday  and  V/ednesday,  September  13,  14, 

15  from  10  am  to  12  noon 

REGISTRATION   FOR  ALL  OTHER  STUDENTS 

Monday,  Tuesday  and  Wednesday,  September  13,  14, 

1 5  from  9  am  to  1 2  noon  and  from  1  to  3  pm 

LATE  REGISTRATION 

September  17  and  September  20  through  24. 

Late  registration  ends  on  Friday,  September  24 

CLASSES   BEGIN 

Thursday,  Sept.  16,  1965.  No  registration  on  this  day 

LAST   DAY   FOR   ROSTER  CHANGES 

October  1,  1965 

LAST   DAY   FOR  REMOVAL  OF   "I"   (INCOMPLETE) 

An  "I"  grade  received  in  the  '65  Spring  Semester  must 

be  removed  by  November  5,  1965 

MID-SEMESTER  GRADES   DUE   (FROM   FACULTY) 

Wednesday,  November  10,  1965 

THANKSGIVING  VACATION 

Thursday,  Nov.  25  through  Saturday,  Nov.  27,  1965 

WINTER  VACATION 

Monday,  Dec.  20,  1 965  through  Saturday,  Jan.  1 ,  1 966 

CLASSES  RESUME 

Monday,  January  3,  1966 


PORTFOLIO   EVALUATION  AND 

EXAMINATION   WEEK 

Monday,  January  1  7  through  January  21 

REGISTRATION   AND   PAYMENT   OF  FEES 

FOR  CURRENT   STUDENTS 

Monday,  January  17  through  January  21  from  9  am 

to  1  2  noon  and  from  1  to  3  pm 

FINAL  SEMESTER  GRADES   DUE   (FROM   FACULTY) 

Wednesday,  January  26,  1966 

MID-YEAR   INTERMISSION 

Monday,  Jan.  24  through  Saturday,  Feb.  5,  1966 

MID-YEAR  GRADUATION 

Friday,  January  28,  1966 


Spring  Semester  1966 


Monday,  Feb.  7,  J  966  through  Friday,  June  3,  J  966 

LATE   REGISTRATION   PERIOD 

Monday,  February  7  through  Friday,  February  11, 

1966.  Late  registration  ends  February  11,  1966 

LAST  DAY  FOR  ROSTER  CHANGES 

Monday,  February  21,  1966 

LAST   DAY   FOR  REMOVAL  OF  "I"   (INCOMPLETE) 

An  "I"  grade  received  in  the  '65  Fall  Semester  must 

be  removed  by  Friday,  March  11,  1966 

MID-SEMESTER  GRADES   DUE   (FROM   FACULTY) 

Wednesday,  April  6,  1966 

SPRING  VACATION 

Monday,  April  4  through  Saturday,  April  9,  1966 

CLASSES   RESUME 

Monday,  April  11,  1966 


PORTFOLIO   EVALUATION  AND 

EXAMINATION   WEEK 

Monday,  May  30  through  Friday,  June  3,  1966 

FINAL  SEMESTER  GRADES  DUE   (FROM   FACULTY) 

Monday,  June  6,  1966 

SCHOLARSHIP   PARTY 

Friday,  June  10,  1966 

COMMENCEMENT 

Saturday,  June  11,  1966 

Fall  Semester  1966 

Wed.,  jcfji.   ,-i,   I  7uo  ihiKiugh  Friday,  Jan.  20,  1967 

FRESHMAN   REGISTRATION 

Friday,  September  9,  1 966  from  9  am  to  1 2  noon  and 

from  1  to  3  pm 

FRESHMAN   ORIENTATION 

Monday,  Tuesday,  Sept.  12,  13  from  10  am  to  12  noon 

REGISTRATION   FOR  ALL  OTHER  STUDENTS 

Monday,  Tuesday,  Sept.  12,  13  from  9  am  to  12  noon 

and  from  1  to  3  pm 

LATE  REGISTRATION 

September  16  and  September  19  through  23. 

Late  registration  ends  on  Friday,  September  23 

CLASSES   BEGIN 

Wednesday,  Sept.  1 4, 1 966.  No  registration  on  this  day 

LAST  DAY   FOR  ROSTER  CHANGES 

Friday,  September  30,  1966 

LAST  DAY  FOR  REMOVAL  OF   "I"   (INCOMPLETE) 

An  "I"  grade  received  in  the  '66  Spring  Semester  must 

be  removed  by  Friday,  October  28,  1966 


THE  UNIVERSITY  OF  THE  ARTS 
LIBRARY  -  ARCHIVES 

MID-SEMESTER  GRADES  DUE  (FROM   FACULTY) 
Wednesday,  November  9,  1966 

THANKSGIVING  VACATION 

Wednesday,  November  23  through  Saturday, 

November  26,  1966 

WINTER  VACATION 

Monday,  Dec.  19,  1966  through  Sunday,  Jan.  1,  1967 

CLASSES  RESUME 
Monday,  January  2,  1967 

PORTFOLIO   EVALUATION  AND 

EXAMINATION   WEEK 

Monday,  Jan.  16  through  Friday,  January  20,  1967 

REGISTRATION  AND   PAYMENT  OF  FEES 

FOR  CURRENT  STUDENTS 

Monday,  Jan.  1 6  through  Friday,  Jan.  20,  1 967  from 

9  am  to  12  noon  and  from  1  to  3  pm 

FINAL  SEMESTER  GRADES  DUE   (FROM   FACULTY) 
Wednesday,  January  25,  1967 

MID-YEAR   INTERMISSION 

Monday,  Jan.  23  through  Saturday,  Feb.  3,  1967 

MID-YEAR  GRADUATION 
Friday,  January  27,  1 967 


Spring  Semester  1967 

Monday,  Feb.  6,  1967  through  Friday,  June  2,  7  967 

LATE  REGISTRATION   PERIOD 

Monday,  Feb.  6  through  Friday,  Feb.  10,  1967.  Late 

registration  ends  on  Friday,  Feb.  10,  1967 


}  LAST   DAY   FOR  ROSTER  CHANGES 

Friday,  February  17,  1967 

'  LAST   DAY   FOR  REMOVAL  OF   "I"    (INCOMPLETE) 

T  An  "I"  grade  received  in  the  '66  Fall  Semester  must 

P  be  removed  by  Friday,  March  10,  1967 

•l  SPRING  VACATION 

fi  Monday,  March  20  through  Sunday,  March  26,  1967 

F  CLASSES  RESUME 

^  Monday,  March  27,  1967 

^  MID-SEMESTER  GRADES  DUE   (FROM   FACULTY) 

R  Friday,  April  7,  1967 

^  PORTFOLIO   EVALUATION   AND 

^  EXAMINATION   WEEK 

L'  Monday,  May  29  through  Friday,  June  2,  1967 

^*  FINAL  SEMESTER  GRADES   DUE   (FROM   FACULTY) 

•■*  Monday,  June  5,  1967 

^  SCHOLARSHIP   PARTY 

'^'         Friday,  June  9,  1967 

^'         COMMENCEMENT 

°         Saturday,  June  10,  1967 
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